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ushing through the front door of the Winston-Salem 
| Pde Festival after a 6 hour drive and too much 
coffee, I had one thing on my mind. Fortunately, the first 
face I saw was that of Cindy Ribbet, who agreed to guide 
me to the nearest relief station. 

Working our way through the unfamiliar halls, I saw 
a series of familiar faces. There’s Lois Hornbostel jam- 
ming with Larry Conger. That’s Ruth Smith talking to Jeff 
Sebens. Isn’t that Dulcimer Dan Gilvary? 

We rounded a corner, headed up a short flight of stairs 
and Cindy pointed to the boys/girls doors across the 
room. Fora moment or two I didn’t move. 

In the middle of the room was one of the most inter- 
esting jam sessions I’d ever heard or seen. It seemed to 
center around a tall, horseshoe-moustached fellow wear- 
ing a pith helmut. This, I knew, must be Ken Bloom. 

I was familiar with Ken’s music, having been intro- 
duced to the bowed dulcimer in the Spring Issue of 
Dulcimer Players News, but this was the moment where I 
became fascinated with this beautiful instrument. 

A few minutes later, I rushed just as quickly back out 
to my truck to retrieve a few instruments. This was going 
to be fun. 


| eset are always times of discovery. It is that sense 
of discovery we are trying to capture in each issue of 
Dulcimer Players News. In this issue, Ken Bloom shares 
the origins of his fascination with the bowed dulcimer, 
Ralph Lee Smith can hardly contain his excitement 
regarding new discoveries on the history of the Psalmo- 
dikon, a mystery dulcimer player discovers electric 
fences, and you'll discover ways to improve your skills 
and maybe even share them in your community. 


ll end this Editor’s Desk note with a short story that 

happened just a few weeks ago. I was teaching a week 
long series of dulcimer introduction classes at a large el- 
ementary school in Soddy-Daisy, Tennessee. In my short 


DULCIMER, (8 
PLAYERSNN 


EDITORS DESK 


by Dan Landrum 


45 minutes per class, I tell 
stories using both moun- 
tain and hammered dul- 
cimers and encourage the 
students to sing along and 
ask questions. I’ve used a 
similar program for quite 
a few years now and have 
that false sense of comfort 
that comes from thinking I 
know what I’m doing. 


ll it takes is one kindergartener to put you in your 

place. I generally start my program with a mountain 
dulcimer in my lap, playing and singing something simple 
and familiar like Oh Susannah, to break the ice. I follow 
this up by introducing them to the instrument. 

As I gently finger pick something sweet like Shebeg 
Shemore, I get the students to say the word “dulcimer” 
Then I have them break it apart and together we say, 
“dulci - mer” Next we change it to, “dulchi - mer” and 
we all say it in the Latin fashion. I explain that they’ve all 
just spoken Latin and now we'll figure out what the word 
means. 

“Dulci,’ I explain, “means sweet.” I continue to softly 
pluck my dulcimer, look up and say. “Dulci - mer, sweet 
what, I wonder what ‘mer’ means. Sweet what comes 
from this instrument?” 

Of course, you all know I’m fishing for ‘music’ or 
‘sound; and within a moment or two someone always 
gets it and proudly offers up the answer. Well, not always. 

On this particular occasion I was met with silence and 
a class full of cute little empty stares. I’m not giving up. 
“Sweet - what,’ I repeat, ignoring the silence. Finally, a 
hand goes up in the air. “What do you think it is?’, I say, 
waiting for the correct answer and feeling a sense of pride 
and relief. “Home Alabama?’, she answers. This, too, was 
going to be fun. 


READER RESPONSE 
by DPN Subsribers 


’ve enjoyed DPN very much ever since I first met it 
| Dees years ago. I am always nervous when some- 
thing I like changes hands. 
You must be congratulated for the wonderful job you 
are doing with DPN. Obviously it is a labor of love. The 
printing changes are wonderful. The included CD is a 
treasure!!! I’m still getting used to the content changes 
but certainly have no complaints. Thank you so much for 
bringing new life to an old friend. 
Dave Studebaker - Illinois 
I do like the way you are making changes to DPN’s 
graphic appearance - well done! 
Content as always is excellent, I really wish you both well 
with your undertaking of taking DPN forward. 
Theo Elsey - England 
I have to write and let you know that I love the new 
magazine. As much as | appreciated the old version, 
this one is great and I especially appreciate the CD’s. I 
will add many new artists to my CD collection thanks to 
those CD’s. 
Linda Faridoni - Texas 
I just finished the newest issue. I read it over a period of 
weeks to make it last as long as I could. It was wonder- 
ful. DPN has made it into the 21st century! I have always 
loved the articles, reviews, profiles, and even the ads, but 
now it is even better. Keep “hammering” away on the 
improvements. 
Brad Schilt - Illinois 
Add another WOW’! to the stack! I figured 33 #1 was a 
fluke, but then 33 #2 arrived - in color! - with CD!! - abso- 


We Welcome Your Feedback 


Address correspondence to: 
Letters 
Dulcimer Players News 
PO. Box 278 


Signal Mountain, TN 37377 
or email us at letters@dpnews.com. 
Published letters may be edited for space and clarity. 


lutely wonderful!!! I have just one simple request for you 
to consider - please use the larger darker font when you 
print music for MD players. 
If I had any “Gold Stars” left, ’'d award you a big one! 
Loretta Young - Michigan 
You're doing a great job on the DPN, making it a 1st class 
magazine. Now we're praying you'll bring back the Chat- 
tanooga Dulcimer Festival. It’s been the highlight of my 
last two summers. 
Dawn Wilson - Alabama 
I can’t tell you how many times I have read and re-read 
the May 2007 issue and listened to the CD already. I 
am already looking forward to the next issue with great 
anticipation. 
J. Stahl - Virginia 
Thank you for printing “A Snowbird’s Review of a Re- 
viewer” (May 2007), and for including the photo.As a 
reviewer, it is rewarding to give credit to those who work 
tirelessly to promote dulcimer music. 
The new DPN is exciting. The contents deliver the energy 
promised by its cover. DPN instructs, informs, entertains 
and delights. The CD is a complement to the magazine. 
The ads are especially important to those of us who live 
in small towns where dulcimer supplies are not available. 
DPN has it all! Maddie must be very proud of you. 
Norma Mahood - Virginia 
Dulcimer Players News is greatly improved; a real qual- 
ity publication. Thanks so much for all you and Dan are 
accomplishing. 
Bob Bruce - Arkansas 
First let me congratulate you on a splendid publication. 
You took a fine magazine & turned it into a gem! It isa 
pleasure to extend my subscription another 2 years. 
Michael Harris - Illinois 
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\L DULCIMER- WHAT'S SHAKIN’? 


by Sam Rizzetta 


Finding and Eliminating Buzzes, Rattles and Other Scary Noises 


our dulcimer is your friend, your trusted companion. 

As with all friendships, it is a bond with expectations 
and obligations on both sides. Your dulcimer expects 
some care and attention. It regularly needs to shiver with 
delight to the strains of good tunes and perhaps a jam 
session now and then. Tuning, an occasional replacement 
string, and a light cleaning now and then are also part 
of the bargain. In return you expect your dulcimer to be 
dependable, to be there for you when you need it, ready 
to play and sounding sweet. 

When strange and unexpected noises issue forth, we 
are surprised. We can feel let down, betrayed by a friend 
we had come to depend on, perhaps even taken for grant- 
ed. Worse yet, we may fear for the health of our friend. Is 
it just a minor ailment? Will it go away if we ignore it? Or, 
does this portend a worsening condition that will require 
major surgery and rehabilitation? Will we be left without 
music while our dulcimer is in recovery? 

The truth is that most scary buzzes, rattles, and noises 
have clear causes and simple solutions. The difficulty is 
often in finding the cause in order to make the fix. Fear 
not! We will cover some of the common causes and fixes 
for wayward sounds in both fretted and hammer dulci- 
mers. 


Fretted dulcimer 
Whenever there are strange noises it is always best to 
& Cy check the easiest things first...just in case. And, 
) the easiest of all falls into the category of “things- 


? inside-the-dulcimer.” There are lots of small items 
that can fit through sound holes and wind up 
= inside dulcimers; sometimes they make sounds 
and sometimes not. My lost picks turn up inside 
the dulcimer about 50% of the time. Other won- 
\ drous discoveries include keys, screws, spare 
parts, rattlesnakes, mouse food, and other stuff. 


4, DpH oo" 
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Mice like to hoard nuts and other food, and dulcimers left 
idle with convenient sound holes are just too attractive. 
All the more reason not to leave your dulcimer idle, or in 
the barn or attic. And, yes, mice will, like the little beavers 
they are, gnaw sound holes larger to gain access. 

“Wait, wait! Back up. What was that about...rattle- 
snakes?” 

Oh, yes. Well, um, not actually snakes. At least not 
entire, living snakes. As they grow snakes molt, shed their 
skins. You get the idea. (Now, for those of you who just 
vowed to never go near your dulcimers again, I can sug- 
gest a good charity for your dulcimer donation.) 

Among some of the old time fiddlers I knew, it was a 
folkway (folk myth?) to put rattlesnake rattles inside the 
fiddle to make it sound better. This didn’t have to hurt 
the snake. Rattles are shed with the skin when the snake 
molts. And where I lived in the mountains of West Vir- 
ginia, rattlesnakes were just one of our friendly, no footed 
creatures. It didn’t take long before some of us decided to 
improve our dulcimers with the same technique that fid- 
dlers used. And it seems to keep the mice away. 

So, before you do anything else to troubleshoot for 
errant noises, turn your dulcimer upside down and shake 
hard for a minute or two. You may be surprised by what 
falls out of the sound holes. Aha! There’s that snake rattle! 
If you find a pearl necklace or diamond ring, we expect a 
large contribution to your favorite dulcimer festival. 

There are two really common causes of buzzes and 
bad sounds, buzzing of strings on frets and buzzing at 
the notches or grooves in the nut or saddle. Buzzing on 
frets can have several causes. The nut or saddle may be 
too low. A fret may be too high or too low. The fret board 
may not be flat. 

If the nut is too low, some open strings may buzz 
when played; the buzz will go away when those strings 
are fretted. A low saddle is likely to cause string buzzing 


Here is a fret board that is too concave or bowed down, 


the most common problem. 


This fret board is straight and flat which is ideal. 


at all or several frets. If a fret is too high, strings will buzz 
when played at the next fret lower in pitch. Ifa fret is too 
low, strings will buzz when played at that fret. A high fret 
can be filed lower and then rounded with files and pro- 
gressively finer sandpapers. A low fret can be removed 
and replaced with larger fret wire. If many of the frets are 
not level, they can all be filed level with a long mill file 
and then rounded. 

A warped fret board can cause a variety of problems. 
If you find it hard to push down the strings, this may be 
the cause. It will prevent your dulcimer from having the 
low strings that make for the easiest, fastest playing ac- 
tion. The fret board may be warped convex, humped up 
in the middle. Or, it may be concave, bowed down in the 
middle. Check for warps by placing your eye either near 
the peg head end or near the opposite, hitch pin end and 
sighting along the top edge of the fret board where the 
ends of the frets are. 

Straight or very slightly concave is normal and okay. 
The usual fix for a badly warped fret board is to remove 
the frets, plane the surface flat, and replace the frets. 

The string grooves in the nut and saddle must hold 
strings tight side-to-side and define the playing length. 
The grooves must not be wider than the strings. For this 
reason the grooves are often V-shaped allowing strings to 
rest tightly. 

To avoid buzzes, the grooves must slope down away 
from the fretting and playing length of the strings. Nut 
grooves should slope down toward the tuning pegs, and 


Cross section of string grooves: left is bad, right is good. 
saddle grooves should slope down toward the ends of the 


strings at the hitch pins or posts. 
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Cracks in the wood of the top or back are not always a 
noise or structural problem with dulcimers. Loose joints 
or cracks in the sides are often worse. If the joint between 
the top and sides, or back and sides, is loose, then both 


am ve 


STRING 


FRET BoARD 


PEG HEAD 
structural and tone problems may 


arise. A loose joint between the back and the peg 
head is bad juju. It may be a sign that bad things are go- 
ing to happen, if they haven't already. In any case, it is 
best to have cracks and loose joints examined by an 
experienced builder or repair person. Of course, if 

you leave loose joints it will be easier for the snakes 

to crawl out! Did I mention dulcimer donations? 


an 


Strings that are attached to tuning pegs in a sloppy 
manor or strings left with long tails of uncut wire sticking 
out from the peg, can be the source of strange sounds. 
These are usually not very loud and can be hard to trace. 
Similar problems can crop up with a string’s wire loop on 
the hitch pin at the other end. But those are rare. If you 
have a wound string that is the only one that buzzes or 
rattles, it may have a loose wrap; the winding or over 
spun wire may be cut or loose. A new string will fix 
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FRETBOARD 


STRING 


ADDLE 


Hammered dulcimer 

Just in case you hammer dulcimer players were feeling 
smug, some of the same problems apply to your instru- 
ments. In fact, mouse nests and mouse gnawed sound 
holes are much more common in hammer dulcimers. 
Don't leave them in the barn next to the granary. Don’t 
leave them near the pet food either. Mouse nests don't re- 
ally make noise. But mouse caches of cat food do. If noth- 
ing else helps, a pet snake will solve the mouse problem. 

The problem with loose wraps on wound strings, men- 
tioned earlier, also applies to hammer dulcimers. It is not 
common but is easy to trace. Damp individual strings one 
at a time and play; the sound will go away when the bad 
string is damped. 

I once spent several days trying to track one of the 
worst problems that I ever heard. It sounded like a broken 
brace inside the dulcimer. Awful and frightening. Noth- 
ing worked. Nothing made it go away. I had shaken the 
dulcimer many times to listen for something loose inside 
to no avail. Finally, in frustration I gave it one last, super 
vigorous shaking. And I mean super vigorous. Suddenly 
something came loose and started to bounce around with 
a horrific clatter. We had accidentally left an extra part 
inside which became stuck under a brace. A big part. 
There wasn’t anything actually wrong with the dulcimer 
after all. With great luck and even greater tedium, I was 
able to make special tools to worm the part out through 
existing holes. We won't do that again! We generally make 
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new mistakes which, if nothing else, are more entertain- 
ing than old ones. 

While we’re thinking about loose stuff, one of the dif- 
ferences between hammer dulcimers and fretted dul- 
cimers is that hammer dulcimers often have more stuff 
screwed to them. And screws can come loose. Someone 
once made an all day drive to my shop because of a noise 
that gave the owner much concern. The dulcimer rattled 
every time it was played. As I took the instrument out of 
the case I could feel that the handle attached to the frame 
was slightly loose. A half turn with a screw driver and the 
job was done. It was a ten second repair, the first eight to 
select a screwdriver. And yes, you can try this at home. 

Anything attached with screws deserves an occasional 
check for tightness. Handles, TriStander leg brackets, 
tripod mounts, damper hardware, pickup jacks, etc. all 
merit attention. 

Hammering a dulcimer can put a lot of energy into the 
strings, the dulcimer, and anything else nearby. Stands 
and loose hardware on the stands can make 


noise. TriStander legs have telescoping 
tubes which can occasionally vibrate 
against each other. Just give the bot- 
tom of one of the legs a nudge to move 
it and splay the legs out a bit. The noise 
will go away. Some particularly pesky 
hammer dulcimer noises turned out to 
be tools on a nearby table rattling in 


sympathy to the dulcimer. Music stands near or on the 
dulcimer and tuning devices left on the dulcimer can also 
provide auditory surprises. 

In the early 1970s, I started putting decorative inlaid 
sound hole rosettes on dulcimers, and this has since been 
adopted to become a fashion and trademark for many 
contemporary builders. Although these may look at- 


rosette is one of the most common causes 
of noise, and it will be difficult to find if 
youre not savvy to the possibility. The 
easiest way to test is to push down on the 


tractive, they do introduce an additional failure 
mode; in engineering lingo that means just ie — 
one more thing that can go wrong. A loose al pS: 


Ly 
\ 


down. Don’t push down in the middle of a ro- 


rosette while playing. Use the eraser end of 
a pencil to fit between the strings and push 


sette where it is unsupported but at the edges where it 

is, or should be, glued to the sound board. Push down at 
several locations around the perimeter. If the noise goes 
away while pushing and playing, you’ve found the loose 
spot. The job then becomes one of removing the rosette 
and re-gluing it. Strings may have to be loosened and 
moved aside. For builders, it may be a good idea to install 
rosettes with glue that allows us to remove and refit them 
just in case noise problems develop. Even if the builder 
does a superb job, noises may arise if the rosette cracks or 
is broken accidentally. It is always faster and less costly to 
make repairs when parts are easy to remove. 

Aside from the rosettes, cracks in the soundboard and 
back are often no problem. They don’t necessarily cause 
noises, weaken the structure, or ruin the tone. Loose 
joints, however, are not good. They rarely make noise 
but are often signs of a structure in the process of self- 
destruction. Have it looked at. 

Loose braces under the soundboard can cause bad 
rattles and a builder or repair person should be consulted. 
While playing a note that causes the noise, try pushing 
down on various parts of the soundboard. If you push on 
a place that stops the rattle, then you may be near the lo- 
cation of a loose brace. Around 1970 I developed the idea 
of adjustable braces. These are metal rods or wooden bars 
that can be moved side-to-side under the soundboard to 
change and adjust the voice of the dulcimer. This allowed 
me to carry out more tone experiments with a great deal 
of speed and ease and also to voice dulcimers. The tone 
could be adjusted to suit the player and balanced more 
evenly between the lower and higher notes. A great many 


modern dulcimers by numerous builders have since 
been constructed this way. If the braces get badly out of 
adjustment or are accidentally moved, they can cause 
noises. But because they are adjustable, this is easy to 
rectify. If you have adjustable braces on a dulcimer that is 
in good working order, it is worth measuring and making 
a written notation of the brace locations. If problems 
develop, you will be able to measure the brace 
locations and verify whether or not they are 


still in the correct place. 

Perhaps the most common and most 
easily cured hammer dulcimer buzz 
comes from the tails of the bass strings. 
The “tail” is the part of the bass string 

that is not played. On a two bridge dulci- 


st ey mer this is generally to the right of the bass 


bridge between the bass bridge and side bridge, 

or bridge rod, at the pin block. The tails can vibrate. 
They are short lengths and, therefore, produce high 
pitches. These are sometimes approximately an octave 
or two above notes you are playing. They will vibrate in 
sympathy with the lower note. This is usually inaudible. 
However, if a string tail is not bridged tightly on a side 
bridge, or does not run high above the side bridge, it can 
buzz against that side bridge when a lower note sets it 
vibrating. The most common symptom is one note on the 
dulcimer that sets off a buzz or noise when you play it 
hard. 


Bass string tail bears down on side bridge. Good. 


Bass string tail is very close to side bridge or touches 
it lightly. Bad 


Bass string tail is well above the side bridge. 
Acceptable. 
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String touches the side bridge, but does not make 
enough of an angle to bear down with sufficient force. 
this too is a no, no. 


There are two ways to identify this problem. Pluck the 
bass string tails. If any buzz when you pluck them, then 
they can cause problems. Also, do the following check. 
Identify the note that produces the worst manifestation 
of the buzz. Continuously strike that note to make the 
noise. At the same time damp the bass string tails one at 
a time by touching or pressing on them with your free 
hand. If you touch a tail and the noise stops, you’ve found 
the offending tail. 

The cure is really easy, as cures go. Actually, there 
are three possible cures. First loosen the problem string. 
When you re-tighten the string make it tighten higher 
or lower on the tuning pin so that the string tail either 
bears very tightly against the side bridge rod, or runs 
higher and cannot touch the side bridge rod at all when 
it vibrates. The first choice is to make the string wrap low 
and tight against the side bridge. But in some places on 
some dulcimers this will not be possible. In that case, run 
it high. Running high is often necessary at the high end of 
the bass bridge. High or low; that is two cures in one. The 
third cure is to damp the offending string tails with felt, 
leather, or some other soft material. Some of the Dusty 
Strings dulcimers have small felt pads installed on the tail 
side of the bass strings. This both mellows the tone and 
eliminates buzz problems. 

Similar sympathetic vibrations can occur elsewhere, 
but usually cause noises that are not as loud as bass string 
tails. While you play a note that causes a noise, keep 
touching various parts of strings and the dulcimer. If you 
touch something that makes the noise go away, you are 
close to the offending part. 
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Here a string bears down on a side bridge properly. 
The played portion of any string, treble or bass, left side 
or right, should have a visible bend over a side bridge. 


String does not touch side bridge. Oh, no, no, no! 


Sometimes the string that you are striking may buzz. 
First check that the wire is okay. Run your fingers along 
it to feel for any obvious unevenness, dents, kinks, flat 
spots, or gross corrosion. If it is a wound string, check 
for a loose or broken winding. Next, check that there is 
adequate down bearing at the side bridges. Unlike some 
of the bass string tails, the played portion of any string, 
treble or bass, left side or right, should terminate with 
a bend over the side bridge cap or rod at a visible angle 
in order to press down very firmly on that rod. If it does 
not, it may buzz and tune poorly. The manufacturers and 
builders who have long experience will not allow such 
basic problems. Less experienced builders may not be 
familiar with the amount of down bearing required. The 
side bridges may have to be raised or the playing bridges 
lowered. The fix can be straightforward if the height of 
the treble and bass bridges, the holes through them, and 
the locations and angles of the tuning pins and hitch pins 
are suitable. But, it could be tedious and time consuming. 
It might be worth having the advice of an experienced 
builder before investing in a lot of labor. 

Over time the strings might wear grooves in the caps 
of the playing bridges, the treble and bass bridges. This 
might cause minor buzzing as well as difficulty tuning the 
interval across the treble bridge. The bridge caps can be 
replaced. But it is often possible to loosen the strings and 
rotate the bridge cap or rod so that the strings rest on a 
fresh spot without a groove. Some dulcimers have inten- 
tional grooves to hold strings in place. In that case it may 
be necessary to occasionally redo the grooves if problems 
arise. So, what’s shakin’? EDPN 


Congratulations to all the 2006 Winfield Winners! 


Above are Jeff Hames. 1st place National Mountain Dulcimer and Heidi Cerrigione, 2nd place 


International Autoharp, as they accept their prize instruments. 


Visit your McSpadden/Evoharp dealer and try these fine instruments for yourself. 
Dulcimer Shoppe 
Mountain View, Arkansas 
Hand Crafting McSpadden mountain Dulcimers and Evoharps 


1-877-269-4422, www.McSpaddenDulcimers.com 


RVLTIEK 
MIWNHAY TAY RAVAN 
> TWABASFH 


ih OCTOBER 18-21, 2007 ” 
yw NEAR EVANSVILLE IN BEAUTIFUL SOUTHERN INDIANA JUST SOUTH OF 1-64 rday& Saturday 
WORKSHOPS > LECTURE/SEMINARS > 24 HOUR JAM BARN HYMN SING VENDORS 


~ 


All a 


Madeline MacNeil Jnita Baker Lee Rowe- Dan Evans- Maureen Sellers 
The Loose Canons with Janet Swartz & Company- Sam Stone—Sarah Elisabeth—_Nancy Blough 
Thursday Evening Pot Luck Supper & Community Singing Rich Harrison-Emcee Dan Hamilton —Sound Tech Don Allen— Hymn Sing Leader 
Friday Afternoon workshops with our Headliner Teachers! Bonus Beginner Workshop on Thursday Evening - June Goforth & Sandy Huebel - Vendors— Pat Moss 
Jam Barn Hospitality with Randy & Barbara Snepp, Bob & Janey Robertson, Vicki & Tom Stuckert — Come be refreshed in the colorful, Fall village of New Harmony! 


Several ticket prices available- Participant(All events)-Jamming & Concert, Lecture Seminars Only- Concert Only 
Sponsored in part with a grant from the Rebert Lee Blaffer Foundation, Inc. -For information: Dulcimer Chautauqua On The Wabash, Inc., 4708 Corydon Pike, New Albany, IN 47150. 
E-mail: Maureen SA@AQL.com www.maureensellers.com  -Room Reservations- New Harmony Inn- 1-800-782-8605 
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fT FOR FUN - MYSTERY PLAYER 


Editor’s Note: The following ‘tail’ of wore is presented 
with permission as told by victim. The names have been 
changed to give you a chance to figure out for yourself 
the identityv of our hapless cowboy. If you need a little 
help, there’s a word puzzle on the next page which in- 
cludes his name. 


The Horse Riding Incident 

While dating my girlfriend, now wife, I was trying to be a 
good sport and participate in some of the things she liked 
to do. Well, she’s big into riding horses. So, she puts me 
on this horse which was a Hanaverian. I think the word 
Hanaverian is Germanic meaning “huge dinosaur’ Or, it 
could be an old Indian word meaning “white man have 
long fall to ground.” I mean, like, this horse was so big 
that getting on him was like trying to straddle a couch 
twelve feet up in the air. One time, Katie donated the 
use of this horse to the Special Olympics and the horse 
got kicked out of Special Olympics. How the heck do 
you get kicked out of Special Olympics? I claim that the 
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by You Figure It Out 


horse must have stepped on a child, but Katie says it was 
for swatting flies. Anyway, I did all the training stuff in 
the ring, and after a few lessons, she said I was ready for a 
trail ride. So, we go on the trail ride and this horse, who 
had been walking along nicely with me and listening to 
my commands dutifully to walk, stop, go, trot, etc., de- 
cided to show me his imitation of Seabiscuit, and began 
running full speed down the slope of a huge gully. His 
thinking must have been that the easiest way to get his 
huge mass up the other side of said gully was with mo- 
mentum. Or, maybe he thought I wanted to see an actual 
demonstration proof of Einstein’s E>MC2. Now the 
question racing through my mind at this moment while 
hanging on for dear life is what part of the word “WHOA” 
that I’m screaming at the top of my lungs over and over 
did this horse not understand. So, we get up the other 
side of the gully and my wife’s response just amazes me. 
After witnessing this episode, consumate professional 
horsewoman that she is, she says, since the horse did not 
do what I told him to do, the correct course of action is 
to take him back over to the other side and make him do 
it again. Now can you just imagine the look on my face 
as I’m listening to this person, who I dearly love, tell me 
to take The Grim Reaper back over the gully and try it 
again. Well, you see where this is going right? Back to 


So back at the barn, while our friend, Marie, and Katie 
were grooming the horses we'd ridden, I meandered a 
few feet away where the pasture was and all these other 
horses were hanging out. Just for clarification, when 
you're dealing in the horse genre, you don't walk, you 
meander. Now the girls are grooming and chatting 
away and they can see clearly what I’m about to do and 
they don’t say a darn thing. I guess because they were 
so engrossed in their girl talk. Apparently, girl talk is 
some vitally important stuff. More important than my 
well being, apparently. So again trying to be a trooper 
and get into the spirit of horseback riding, I call some of 
the horses over so I can pet them. Ya know, really get 
into that bonding thing. Now it doesn’t occur to me that 
there’s anything unusual with the horses only coming up 
to within two feet of the fence. Heck, I’m from Cleve- 
land. I’ve never seen a horse in my life. I have no idea 


LONG-DISTANCE-LEARNING 


Your chance to work with a master teacher 


in your home no matter where you live. 


Lonc-DisTANCcE-LEARNING, with renowned player 
and teacher Steve Schneider, is designed to facilitate your 
musical growth through personally tailored hammered 
dulcimer lessons -- in your home, at your convenience, 

and you choose the goals for each lesson. 


Lessons are conducted through an exchange of 
audio or video tapes, and can target any areas of 
your music that you want to improve. Receive 
constructive and valuable feedback, new ideas, 
personalized exercises, and new music -- all in 


your own home. 


For more details, contact Steve Schneider at 
1-888-DULCIMER or lessons@steveschneider.com, 
or visit his website at www.steveschneider.com. 


GaIN GREATER 
SPEED AND ACCURACY 


New from Gary & Toni Sager 
Mountain Dulcimer & Autoharp ; 
Instrumentals (with Doug Felt and Stephen Seifert) 


gRATS IN THE 
FENCE CORNER” 


With 

Doug Felt & 

Stephen Seifert 

Cuckoo's Nest, Miss The Mississippi And You, 
Julie Ann Johnson, Blackhawk Waltz , Rats in the 
Fence Corer, Mr. Bojangles, Magpie, Moon River, 
Marching Through Georgia (lament), White Cliffs 
of Dover, Suzanna Gal/ Soldier's Joy, He'll Have 
to Go, Life’s Railway To Heaven, Shoquonda Bay, 
Clinch Mountain Backstep, Haven of Rest 

Prussia Valley Dulcimers | 145328, U.S. Rt. 23, Waverly, Ohio 45690 | 740-941-1271 | pvdulamers@bright.net 


PRUSSIA VALLEY | Featuring: 
DULGIMERS Prussia Valley, McSpadden, Folkcraft, Mas- 
ACOUSTIC MUSIC SHOP | ter Works, Strunal, Dusty Strings, Songbird, 
14532 B, U.S. Rt. 23 Tacoma, Rick Thum, Oscar Schmidt, Austin, 
Waverly, Ohio 45690 Deering, Hohner, Walton & Walnut Creek 
www.prussiavalley.com 
Matercard, VISA, & 


aa Discover 


Accepted 


CD $15 plus $ 
Ohio residents add sales tax. 
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Plus: 
CDs, Cassettes, Videos, Instruction Books, 
Electronic Tuners, Strings, Straps, and More... 


Steve Eulberg’s 
Newest Recording & Book 
25 years of original songs and 
tunes for both kinds of dulcimer 


Mountain Dulcimer Orchestra 
Arrangements by Ken Bloom 


4 Dulcimer 
parts in each 
arrangement! 


COLDEM SUPPERS MON! 
Golden Slippers, 
Mon! 
Simple Gifts 


Tango de Cuevas 


as debuted at Cullowhee! 


Dulcimer-Friendly Worship 
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Evening Prayer 
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v 


www.owlmntnmusic.com 


: (970)472-1352 

+ OWL + 1281 E. Magnolia, Unit D #188 
MOUNTAIN Fort Collins, CO 80524 
MUSIC, INC. 
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what horses do or why. The only thing I know about 
horses is Roy Rogers had one. And it doesn’t occur to 
me that there’s a reason that the top wire of the fence 


is strung pole to pole around ceramic spools on the top of 


each pole. I mean, like, if there was any danger there'd be 
a warning sign.....Right? Now I haven't the faintest idea 
of what’s about to happen. So with the girls watching me 
do this, I reach way over the fence to pet the horses and 
laid both my arms across the seemingly innocuous wire 
wrapped around the ceramic spools, thus making my 
entire body what world renoun nuclear physist, Enrico 
Fermi, might call the electrical ground. I don’t remember 
much after that. Frankly, I don’t remember much about 
the whole week. In fact, the last thing I do remember 
about that moment was hearing this unearthly, Linda 
Blairish like exorcist type sound coming out of my body. 
Oh, right. That was the sound of me being electrocuted. 
Anyway, as my vision was coming back into focus, 
Marie was standing there in front of me and she’s got 
me by both arms and she’s shouting, “Henry, say some- 
thing!!! Say something!!!” I really had not realized for a 
few minutes what had happened and I’m standing there 
wondering, “Why is Marie yelling at me?” Then as your 
memory comes back the first thing you really remember 
is the pain. And as my fried brain cells were beginning 
to reorganize themselves, slowly the realization came to 


Larry Conger’s 


Tune of the Month 
In its 4th Year! 
Monthly Audio CD & Tab 


Detailed Lessons for Advancing Beginners/ 
Intermediates taught by a former National 
Mountain Dulcimer Champion 


Accompaniment/Performance Track Included 


Only $12.95 postpaid 


(No minimum purchase - cancel at any time) 


Sign up today to activate your monthly subscription! 


Dulcimerican Music 
P.O. Box 131 Paris, TN 
38242-0131 


www.larryconger.com 
dulcimerican@aol.com 
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me that the girls had witnessed this entire incident and 
had not said a word or warned me. And, thus, ended my 
riding career. 


But, as I said in the first line of this story, girlfriend, now 
wife. So as you can see, I married her anyway. Must be 
love. But I’m also of Irish descent which means I'll be 
mad about this for the next hundred years. 


Editor’s Note: So, who is it? Use the word search puzzle 
below and eliminate the words to the left of the puzzle. 
Our urban cowboy should be easy to identify. If you’re 
still having problems, email us: dpn@dpnews.com. 
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If you have any fun stories youd like to share about 
yourself, or some other unfortunate dulcimer player 
please contact us. We'll put it in print and you'll put a 
grin on someone's face. 


Email your stories, or story ideas, to: 
dpn@dpnews.com 

or write: 

Dulcimer Players News 


PO. Box 278 
Signal Mountain, TN 37377 


OUTBACK MODALITY: 
THE MOUNTAIN DULC/IMER 


A s hard as it is to find a mountain dulcimer player in 
Australia, it might be harder to recognize one once 
you've finally found him. The mountain dulcimer is a 
primarily American instrument, so with no traditional 
culture to tap into, when someone down under discov- 
ers our little hourglass, they are likely to do something 
surprising with it. 

Two of the artists profiled in this article are primar- 
ily buskers in Europe; the third is a blues-based singer 
and songwriter. All three play original music. All three 
spoke unprompted about the limitations of the instru- 
ment, and all three spoke of how those limitations helped 
them create music. Although they all run their electri- 
fied dulcimers through all manner of amps, stomp boxes 
and electronics; each expressed a fondness for the clean 
unvarnished tone of the dulcimer. 
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BUTCH ROSS 


IN AUSTRALIA 


Adrian Kosky 


¢¢€ 7 don’t have the same rules,’ says Adrian Kosky, “I have 


different family traditions to what you have here’ 
Daylesford, Victoria, Australia resident Adrian Kosky 
is talking to me from the Shack Up Inn in Clarksdale, 
Mississippi, where his exploration of the roots of blues 
music is being filmed for a documentary. Kosky, a 2005 
recipient of the Albert d’Ossche scholarship at Cullo- 
whee, has been using the dulcimer to explore American 
roots music, especially the blues. His 2006 CD High Side 
of the Low End (Blaine Street Records) features bluesy 
licks played on a Kurt Simerman dulcimer. Topped with 
dobro, banjo and acoustic slide guitar, it is an engag- 
ing CD of roots worthy songs—a surprising number of 
which were about food. 
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Adrian came late to the dulcimer. He started to play guitar around age 
thirteen, and then got his first dulcimer at twenty, a six-string model. But it 
wasn't until he saw Don Pedi, nearly two decades later, that he began to play 
it. He had been active in the Australian music scene, even running a per- 
formance space for singer-songwriters in the 1970’s. He saw a num- 
ber of performers and even got to know famed dulcimer builder, 

Terry Hennessey. But he had “retired” from playing music, 
until he made his first trip to the USA in 1987. There a 
chance meeting allowed him to spend some time with 
Don Pedi at his home. “Don’s friendship, and sharing 

of his surroundings and musical culture, inspired a deep 
respect for what the instrument could do,’ he says, “and 
the variety of ways it could do it.” 

It was also about this time that Adrian discovered the mu- 
sic of Steve Earle. Adrian says, “Steve Earle inspired me to write songs about 
what I saw and heard around me, laced with the traditional mountain sounds 
and instruments.’ 

Smitten again by performing and songwriting, he began to experiment 
with the dulcimer as a writing tool. He first wrote a short instrumental piece 
in honor of Pedi, and then composed a few more tunes. 

By then, however, he had had it with the old clunky six-string and made 
the decision to get a Kurt Simerman, “because they’re loud” In 2005, he 
received the scholarship to Cullowhee that he says, “Really reaffirmed what I 
was doing with the instrument?’ 

After attending Cullowhee, Adrian returned to Australia, but wanted to 
know more about the organizer of the scholarship and the namesake of the 
award. So Adrian returned to the west coast to meet and travel with Robert 
Force. Robert loved his sound and approach to the instrument and invited 
him to be on his Blaine Street label. 

Cullowhee also introduced Adrian to plenty of great players, like Pedi and 
Force, as well as up and comers like Aaron O’Rourke. Says Adrian, “Aaron is 
an example of someone really pushing the boundaries of the instrument. He’s 
great!” 

Kosky performs mostly in DAD and DGD tuning, and capos a lot. “I like 
that it keeps the fingerings consistent, while changing the tones.” He often 


(See Kosky on Page 48) 


Books & Lessons by Peggy Carter 


Books and Teaching CDs for all levels 
Mt. Dulcimer & Hammer Dulcimer 
Instruments - new & used 


Visit: www.peggycarter.com 


NEW! HD Lessons for Kids 
Uses picture frames to teach skills & tunes 
for all ages. 
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ou are just as likely to catch 

Lindsay Buckland on the streets 
of Europe, as you are to see him in 
his hometown of Adelaide, Australia. 
For the last 17 years, he has made 
his living busking around Europe, 
occasionally with guitarist, Carlos 
Vamos. Armed with loop pedals, 
electronic drum and amplifier, he 
makes evocative melodic composi- 
tions and soundscapes that are about 
as far away from Don Pedi as Ad- 
elaide is from Cullowhee. 


The first guy to turn Lindsay 
onto the dulcimer was, surprisingly, 
Brian Jones of the Rolling Stones. “I 
heard him playing dulcimer on ‘As 
Tears Go By’ and ‘Lady Jane’ They 
were brilliant,’ he says. However, it 
wasn't until 1976 that he actually got 


to play one himself. “A woman I was 


dating had one and I got to try it. I 
kept on hearing melody in my head 
all the time, yet I was a drummer in 
a band and there are only so many 
drum solos permitted during a gig! 
So, when I picked up this instrument 
and started playing, well that was the 
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beginning of the beginning” 


From the start he approached it 
non-conventionally. Being left-hand- 
ed, Lindsay played a right handed 
strung guitar upside down. He says it 
just made more sense to him to hold 
the instrument like a guitar. He soon 
commissioned a local chap to build 
one so he could hold it that way. 

Once armed with an instrument, 
he still had to learn to play it. For the 
first 12 months, he played non-stop, 
14 hours a day. “It was a mad love 
affair!” 

“When I first got my dulcimer 
I didn’t know how to tune it,” then 
adds, “but I was staying with some 
people who said, we know someone 
who played one, ‘If you walk through 
that field a ways, you'll come to a 
house, and there you'll find her: So I 
walked for a while and then eventually, 
surprisingly, I found it. She showed me 
a couple of tunings, mixolydian and 
ionian, and that too was the beginning 
of the beginning.” 
| hee! began busking around Ad- 

elaide, but his choice of profession 
was not exactly well received. “You 
couldn’t busk in Adelaide. In those 
days you got arrested for busking. It 
was looked on as begging, vagrancy, 
and loitering,” he recalls. “You weren't 
allowed to stand in any one place for 
more than 15 minutes. My mate was 
put in jail several nights. So after this 
ongoing harassment from police, I 
decided to pack up and leave town.” 
So, Lindsay got some gear together 


and began to hitchhike around the 
continent. “I started with a Pignose 
amp, an Ibanez pickup, an Indian 
rug, a little Roland sustain pedal, and 
a flanger pedal.” 

The use of electronics was an 
early attempt to create the music he 
was hearing in his head. “My mind 
was always a little ahead of what the 
technology was,” he says, “and I kept 
on hearing these funky sounds, but 
there was nothing really technologi- 
cally advanced at the time.” Around 
1987 Roland introduced the GR50, 
which was one of the first compact 


Send $16.50 check payable te: 
Lorinda Jones 

PO Box 123 

Rineyville, KY 40162 
Deownioads available at 
Digstation.com and CDBaby.com 


Purchase this and other dulcimer 


books and recordings online at 


www.lorindajones.com 


synthesiz- 
ers to trigger 
sounds through 
a guitar pickup. Lindsay 
immediately adapted this to his dul- 
cimer. A short time later, he began to 
work with loops and delays. Lindsay 
uses all this technology to create 
what he calls a “virtual backing band” 
over which he plays the lead melody. 
“It’s probably the simplest stringed 
instrument to play, but it’s also the 
most limiting instrument to play, 
for what you can do musically with 
variety. And that’s why I chose midi 


ACOUSTIC ACCORD 
Songs Inciude: 


Inisheer 
Butter fly 
I Am A Pilgrim 
Sonny's Mazurka 
Blue Moon of Kentucky 
Just A Closer Walk With Thee 
Home Sweet Home 
Beaumont Rag 
Water Is Wide 
Happy Trails 


Lorinda Jones and Bruce Adair 
with Kelsie Westfall 


Dpistlise"" 15 


Harp Dr Autoharp Sales 


| ppl 


www.harpdoctor.com 


Custom Vintage Instruments 
New Instruments 


Oscar Shmidt from $285, 
Chromaharps from $150 


Chromatic and Diatonic Setups, 


Diatonic Conversions, 

! Repairs and Refurbishments 
Everything Custom 
Everything Guaranteed! 


A Small, Family Owned Business <>< 


864 247 1153 or 843 462 4277 


Fri.-Sat. September 28-29, 2007 in Hamden, CT 
* 4th Annual 


* Nutmeg Dulcimer Festival !!!! * 
With workshop leaders from nearly every state in the 
Northeast, including: Tom Baehr +» Heidi Cerrigione 
John Cerrigione +: Bill Collins * Carrie Crompton 
Ron Ewing +: Rudy Gabrielson x Josh Horowitz 
Sandy LaFleur ** Carol Lehrman sz Steve Miklos 
Donna Missigman xx David Neiman + Bernie Stolls 
Tim Van Egmond * Bob Wey xz Dwain Wilder. 
And featuring ... 


“A magical dulcimer community in 
Connecticut, just minutes away from 
1-95, 1-91, and the Merritt Parkway.” 


Only 2 hours from New York and 
Cary 


Brenda Hunter Ling 
Gallier withMaryTulin Futch 


Boston. 24/2 hours from Albany. 


www.NutmegDulcimer.com 
info@NutmegDulcimer.com 
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[synthesizers]. Having a midi capacity, you can fall into 
different ranges of sounds and break up that nice sweet 
sameness that would happen with a dulcimer—even 
though I like that sound.” Lindsay keeps his lead tone 
pretty natural sounding, adding only a touch of chorus 
and delay. 

Since Lindsay makes his living writing tunes and 
improvising on the fly on the street, his CD is recorded 
in much the same way. “What I create on record I try to 
create as much as I possibly can live” He says, “Of course, 
things change and develop;” adding “I like subtleties in 
my recordings, there’s a lot of coming and going, so you 
can't do those. But the main structure, the main founda- 
tion is always there. What you hear on the street is what 
youll hear on the record” 

His most recent recordings are a pairing of CDs called 


Euphoria and Light. Euphoria is an up tempo world 
beat CD and the other part, Light, is what Lindsay calls 
a “contemporary jazz folk classical fusion.” The covers 
of the two CDs are actually one half of the same photo, 
representing the way two CDs work in tandem to create 
a whole statement. He has also recently released two CDs 
with Carlos Vamos. They call themselves, The Vigilante 
Safari Mafia. Never one to stand still for long, an album 
of piano-based film score music is in the works, as well 
as an album of poetry and prose set to music called A 
Perfectly Bourgeois Gentleman. 

“For me it’s been a lifestyle, traveling the world con- 
stantly on and off and performing with such a unique and 
wonderful sounding soulful instrument - the Appalachian 
dulcimer” lindsaybuckland.com 
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Of all the people covered in this article, Laliya proba- 
bly has the highest profile in the United States. They have 
been profiled on the BBC program The World, as well as 
the nationally syndicated PRI show Echoes. In 2005, the 
listeners of that program voted their CD Just Like River as 
one of the top ten CDs of the year. 


Laliya is a duo comprised of James Maguire on dulci- 
mer and didgeridoo and his wife, Melissa, on djembe. For 
the past eleven years they’ve played festivals and concerts 
throughout Europe. But, like Lindsay Buckland, they got 
their start playing on the street. 

“The starting point to that would be when Melissa fin- 
ished university and she wanted to get out of Australia,’ 
says James. “She finished her degree, and wanted to see 
more of the world. I guess this is true in America as well; 
you finish uni and you go to Europe. 

So we lived and worked in Holland for a while. Melissa 
was into playing West African djembe, so we compiled 
some songs together. 

We sort of made an agreement that we would do that 
for nine months, and then after that, we would go and 
busk to fund our travels around the rest of Europe. So we 
made a tape, bought a car, and went to Germany, which 
was our first port of call” 

James and Melissa found that, not only could they 
make a living at performing, they could do so quite com- 
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fortably. As their musicianship and 
performances improved, so did the 
opportunities. They found themselves 
invited to play in increasingly odd and 
outlandish places, like Estonia, some- 
times performing up to three shows a 
day. 

It was through his wife, Melissa, 
that James discovered the dulcimer. 
“She took me to her mum’s house, 
and her mom had obviously been 
into this sort of Joan Baez phase in 


Blue 


the 70s, and she had a dusty Auto- 
harp and a dulcimer, which had been 
sitting in the corner for 20 odd years.” 

“So [lifted the dulcimer like a guitar 
and played it. It was all right, it didn’t 
really tweak that much, but I just sort 
of got drawn to it mysteriously every 
time I went to the house. Eventually, I 
put a pickup on it and started incorpo- 
rating it into my repertoire. So, it was 
an added texture in my gigs.” 

“Around six years ago, I started to 


Lion 


Handcrafted dulcimers and guitars of exceptional quality played by fine 
musicians including: Janita Baker, Rob Brereton, Rosamond Campbell, 
Mike Casey, Carrie Crompton, Karen Detjen, Sarah Elizabeth, Robert Force, 
Lance Frodsham, Neal Hellman, Wade Hampton Miller, Karen Mueller, 


Blue Lion 
10650 Little Quail Lane 
Santa Margarita, CA 93453 
805.438.5569 
www.bluelioninstruments.com 


Please visit us online to view our complete catalog ~ 
4 


of instruments, accessories, recordings and books. 
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Mark Nelson, Cathy Barton-Para, Jean Ritchie, 
Sally Rogers, Wayne Seymour, and Betty Smith. 


Authorized builders of the 
Force-d'Ossché Six String and the 
Jean Ritchie Traditional Dulcimer. 


explore the ‘two hand tapping’ tech- 
nique, made famous by people like 
Michael Hedges and Stanley Jordan, 
which then enabled me to expand the 
limited expression of the instrument. 
Being a guitarist, Michael Hedges 
and artists from the Windham Hill 
label have always been an inspiration, 
and this translated quite nicely onto 
the dulcimer” 

James doesn’t find composing 
on the dulcimer easy, but finds the 
results more than compensate for 
the extra effort. “Composing with the 
dulcimer has always been a challenge 
for me, because of the limitations of 
the instrument, but this has made 
it all the more rewarding” He says, 
adding, “I find that it has a lot more 
possibilities than you could possibly 
imagine. Sometimes I get stuck with 
a certain mode of playing, and it stays 
with me for a long, long time. It’s 
almost like I’m given these songs, so 
there’s a bit of respect out of that to- 
wards the instrument. A lot of people 
take it as a very limited thing, it’s a 
novelty, it’s not really something that 
you would use as a soloist. But I would 
beg to differ. It’s my biggest challenge, 
I love it, I hate it [laughs]. It’s just one 
of those things, it’s like love” 

James used to play a dulcimer 
made by Tennessee maker, Geoff 
Roehms, featured prominently on 
Just Like River. Since then, he’s gotten 
a baritone model made by Dwain 
Wilder. “Every instrument I’ve played 
in the past always presented a dif- 
ferent sort of texture and a different 
sort of character. The Dwain Wilder 
baritone hourglass is the soul of his 
instruments. They are a little gutsier 
and a little less predictable, regarding 
to the form and the compositional 
side. So it allows me to do some of 
the things I would not have been able 
to do with other dulcimers. And be- 


cause it’s a baritone, I can actually get down to F [laughs], 
which is amazing. Coming through a big PA system it’s 
huge!” 

While Laliya is just beginning to be noticed here in 
the United States, the duo is looking to travel a bit less. 
“For me and my partner, [Europe is] on the other side of 
“We had 
a camping bus set up over there so we'd organize our 
tour and go, ‘Right. Tuscany. Let’s go’: And we'd drive 


the world. It’s a long way to travel,” James says. 


down there and do a festival and the next one might be in 
Estonia, or, it might be, you know, Spain. So it was four 
months of constant driving and traveling” 

“I know a lot of people would pay an awful lot of 
money to go to Europe and rent a camping bus and just 
go touring. And it is a beautiful experience.” But adds, 
“We've done it [the festival circuit] for eleven years now. 
I really, for the life of me, can’t get excited to do it again 
any time soon?’ 

Still, James and Melissa aren't quite ready to hang 
up their traveling shoes. A new CD is in the works, and 
when it’s released, James and Melissa plan to hit the road 
for another ambitious round of touring in Europe and 
beyond. “I'd really like to get to the states and give it one 
good go.” Then, somewhat surprised himself, he adds, 
“Then I think we’re going to have kids’ 

“But I think we'll continue with Laliya, always, and even 
if we have kids, it won't stop us from touring or whatever’ 
Busking will likely still play a major role in their lives, “It’s a 
beautiful art form, being able to directly communicate with 


people” EDPN 


www.laliya.com 


Butch Ross is a mountain dulcimer performer 
and instructor. He is also a singer/songwriter. 
He can be found performing solo or with his 
wife, Christie Burns. They live in Chatta- 
nooga, TN. He’s been called “the Bela Fleck of 
the mountain dulcimer,’ but never by reliable 
sources. 


www.butchross.com 


Taylor Made Dulcimers 
@ § 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ¢ 
* Cassettes, books and accessories * Send SASE for brochure * 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(865) 428-8960 


L Soft s 


Month Club | 


- 7 12 from over 25 titles 
+ detalled lessons 

* broken down by phrases 

* user friendly 

* practice tracks with guitar 
«sheet music provided 

+ full money back guarantee 


Motivating monthly lesson 
to increase your 
skill and repertoire 


Like a Private Lesson with 
Rich Thum eS 
Visit the new 
and improved website! 


www.rthum.com 


Get Started Today 
lng on to rthum.com 
or call aud request an order form 


4565 S. Square Dr. 
High Ridge, MO 63049 
636-376-THUM (8486) 
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Learning From Lagrima 


by Steve Schneider 


“T don’t learn to do art... 


I do art to learn” 


So said an astute high school student who understood the 
powerful benefits of learning and practice. With that in 
mind, I choose the music I teach based on what a student 
can learn from it. 

There’s a world of music out there, and every piece has 
something to teach us if we’re open to learning. Each 
new piece of music we learn has its own inherent. The 
beauty of this awareness is that by merely mastering 
the patterns and techniques that a new piece demands, 
you've both learned some new skills and you've also 
learned a new piece to add to your repertoire. Life 
doesn’t get better than that. 

Francisco Tarrega (1852-1909) was a Spanish pia- 
nist, guitarist, and composer. (He is the composer of Re- 
cuerdos de la Alhambra, which was so beautifully played 
and recorded on hammered dulcimer by Jem Moore.) 
Tarrega’s composition, Lagrima, was originally written for 


JLCD ve 
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Francisco Tarrega 


solo guitar in E. The arrangement here, for hammered 
dulcimer, is very close to the original. It is not simplified- 
-I’ve actually added very few harmony notes that make it 
sound more suited for hammered dulcimer. 

Lagrima is a wonderfully challenging exercise in 
hand interdependence. There are moments when there 
is pure hand separation (left hand plays the melody, right 
hand plays everything else). And there are other mo- 
ments when both hands are working together, alternat- 
ing to play a passage (mm. 2, 4, 6, 9, 14), playing 2-note 
harmonies (mm. 10, 11, 15), and playing 3- and 4-note 
arpeggiated chords (mm. 9, 12, 14, 16). 

The fundamental challenge in playing Lagrima mu- 
sically is to play the melody louder than all other notes. 
This doesn’t mean play it loudly—just relatively louder 
than other notes. Simultaneously, it can be helpful to be 
thinking of playing all non-melody notes softer than the 
melody. This allows the melody to sing while it gets har- 
monic support that neither gets in its way nor obscures 
it. This is true for the 3 and 4-note arpeggiated chords 
as well. The top note of these chords is a melody note, so 
the notes underneath them should be played softer. 

Abraham Lincoln, who as far as I know never 
played either dulcimer, said: “Give me six hours to chop 


down a tree and I will spend the first four sharpening the 


axe.” Lincoln really understood the power of prepara- 


tion. What is true for cutting firewood certainly holds 


for learning a new piece of music. The more you know 


beforehand (before you play a single note), the faster and 


the more long-lasting your learning will be. 


Things I want to know right from the start: 


1. 


Meter—this will tell me where the basic strong beats 
are, how to feel the beat, where the emphasis is. 
Lagrima is in 3/4 (3 beats to a measure, quarter-note 
gets one beat). 

Key—Tells me where “home” is, where the root is. I 
changed the key from the original E to D to make it 
more playable on the hammered dulcimer (the first 
part is in DM, the second in dm). 

Form—Lagrima’s form is AABBA. This means you 
play the first part twice, the second part twice, and 
then you go back and play the first part again. 
Accidentals (notes that have either a sharp, flat, or 
natural sign)—Lagrima has some (mm. 7, 9, 12, 15). 
Range— What are the highest and lowest notes? In 
this arrangement, it depends upon the size of your 
hammered dulcimer. The size of your dulcimer 
determines how high and how low you can go. In 
Lagrima, the range is quite large, so we'll be going 
both very high and low. 

Rhythms—I want to know ahead of time if there are 
any rhythms with which I might have a hard time. If I 
see any difficult spots, I'll practice them by extracting 
them from the piece and work on them individually 
and separately. 

What is melody and what is not—I need to know 
which notes are melody notes in order to play them 
as foreground. While I’m playing, I always want 

to make it easy for my listeners to hear the melody 
clearly and distinctly. In Lagrima, the melody is 
found entirely on the upper staff. When both hands 
are busy playing their own parts at the same time, 
the melody is played exclusively by the left hand and 
the supporting line is played with the right. When 
it’s not too busy, the right hand steps in and “lends a 
hand” with the melody (mm.7, 9, and 14). Likewise, 
when it can, the left hand helps the right (mm. 2 and 
4). (In these instances you'll see the word “alt” which 
stands for alternate. A bracket tells you when to start 
and to stop playing these notes with alternating hands.) 
Lastly, the top note is always the melody in 2, 3, or 


20th Annual Aj Per Potomac 
Fall Dalcimer Fest 


September 14-16, 2007 


At the Historic 
Hilltop House Hotel 
in Harpers Ferry, WV 


Hammered Dulcimer workshops at all levels, 
mixed instrument classes and more. 
Featuring: 

Christie Burns & Butch Ross 
Tina Bergmann & Brian Thomas 


CAOCROCHOHOE 


= * 
Celtic Fiddle & Feet 
November 14-16, 2007 
with Ken Kolodner teaching HD, plus classes in fiddle, 
flute, guitar, step dance, French Canadian songs, Irish, 
French Canadian, Scottish, and Cape Breton repertoire! 
Ceili, concerts, and sessions offered in the evenings. 
For more information: 
Call: (304) 263-2531 


www.dulcimerfest.org 
email: updf@earthlink.net 


SS 


from the deep well of our ancient folk tise see 


A Celtic Fair New cb! 
by MAGGIE: SANSONE 


“)Maggie’s Music 


A festive gathering of Geltic_ 

& Renaissance tunes on 

hammered dulcimer, Irish flute, 

fiddle, woodwinds, guitar 

& percussion. 
“Harmoniously walking the tightrope between ancien 
Celtic cadences & progressive world beat sounds, 
Sansone easily fuses the best of past and present a 
musical styles into an adventuresome outing 
that is lovely as it is stirring.” The Washington Post 


To order: 


WwWww.maggiesmusic.com (410)867- -0642 
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4-note arpeggiated chords in the upper staff (mm. 9, 
11, 12, 14, and 16). 


Special instructions and markings: 

1. 8vb—Play notes that are actually 1 octave below 
where they are written. (The bottom line of mm. 1-8 
is played 8vb, as is notated by the 8vb followed by the 
dotted line that floats above the bottom staff.) With- 
out the 8vb designation, the notes in the first part 
right hand would have to be so low on the staff that 
it would be cumbersome to read them. It would be 
elegant to put this part in bass clef, but bass clef is 
foreign territory for many dulcimer players. 


dynamics of the melody versus the non-melody notes. 
For example, practice mm. 1-2 repeatedly while mak- 
ing the non-melody notes softer and softer, while keep- 
ing the melody at a steady volume. Make the non-mel- 
ody notes whisper while the melody remains loud and 
clear. When comfortable with that, do the opposite: 
practice playing the melody notes softer than the oth- 
ers (just for practice). The idea is to develop technical 
flexibility and fluency. 

4. When comfortable, put together all the phrases and 
play as a piece of beautiful music. Practice slowly 
for greatest learning and get out there and play it for 


others. 


Challenges stretch us and help us to become better musicians. 


2. Hammering pattern suggestions—These are deter- 
mined by your lead hand and the size and layout of 
your hammered dulcimer. There is no standard, re- 
ally, so the hammering patterns indicated here are my 
suggestions based on my understanding of the music 
and on how the notes lay on my own hammered dul- 
cimer (large chromatic James Jones). Feel free to find 
hammering patterns that are better suited to you and 
your particular instrument. 

3. Read and play 3 and 4-note chords from the bottom 
up—This means play them as arpeggiated chords 
starting with the lowest note and playing each succes- 
sively higher note in order. 

4, Asterisks and plus signs—These tell you what you can 
do if you don’t have certain notes on your dulcimer. 

I tried to provide a reasonable and musical alterna- 
tive to the original in such cases. However, there are 
many other choices, and I encourage you to find bet- 
ter or just different ones from mine. 


Learning the music: 

1. Learn the melody first. This will enable you to always 
know where the melody is and also to easily empha- 
size it. It will also mean that you can play the melody 
while an accompanist plays the chords. Additionally, 
I suggest learning the melody with alternating hands 
so that you can play it as musically as possible when 
you play it as a single-line melody. 

2. Learn the arrangement one small phrase at a time, 
hands separately at first, and then together. 

3. When comfortable, begin to play with the relative 
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5. Find other pieces to arrange for hammered dulcimer, 
write them out, share them with others, and perform 
them. 


Adding it all up: 

Once you have mastered Lagrima, learning another ar- 
rangement that has some of the elements present here 
will be much easier. In addition, your hand interdepen- 
dence will be much more developed, and your melodies 
will sing more as well. There’s great value in learning new 
music, and it goes far beyond the music itself. 

You can hear me playing Lagrima on the enclosed CD, 
both the melody by itself and then the full arrangement. 
This was not recorded professionally, so you might hear 
some hiss and the occasional car horn or dog bark. It’s all 
music. 

Please let me know how youre doing with this piece. 
Please contact me at steve@steveschneider.com, be well, 
and stay in tune. 


“We must be the change we wish to see in the world” 
- Gandhi 


Steve Schneider has been playing and teaching 
hammered dulcimer since 1984. He loves the 
instrument because of its wide dynamic range 
and its mystical sustain. Currently he’s work- 
ing on 2 hammered dulcimer cds: a recording of 
Latin American music with Paul Oorts, and a 
solo classical recording. Steve also studies cello, 
is very happily married, and lives and teaches in 
Michigan. 


Classical Considerations 


by Timothy Seaman 


Yes, classical music can be played on the dulcimer! It 
may turn out to be more challenging than some folk 
tunes, but the wonderful result can be well worth the 
effort. (I'll focus mainly on the HD in this article, but 
most of the comments will also apply to the MD.) There 
are many distinctive aspects to classical music and the 
musician’s approach to it; let’s take a look at a number of 
considerations. 


First, what would you personally like to say in your 

playing of classical music? Would your approach be: 

¢ Let me show you what I can do with difficult pieces! 

« Let me show you what can be done on the dulcimer! 

¢ Here are popular favorites done on a beautiful, 
unique instrument! Or, 

¢ I love and respect this masterpiece, and I want to 
communicate it to others in a way that really counts! 


If (and only if) it works well on the dulcimer, I'll do it. 


(I personally prefer this last approach, because I do 
love many kinds of classical music, but the others are 
certainly valid, too.) 


As you consider learning a piece, there are many prac- 
tical and philosophical questions you can ask. First, 
the practical: 

¢« What will be the source? Will it be a published ver- 
sion of a dulcimer transcription, as there are more 
and more available currently—or will it be my own 
transcription from the original score, or my adapta- 
tion of an existing adaptation? (It is good to look at 
the original score, if possible: Sometimes you may 
find an entire orchestra playing a fairly simple set of 
different notes that can be transcribed simply.) 

« Can it be done without too much work or gymnas- 
tics? How much am I willing to undertake? The 
dulcimer has significant limitations that can, in some 
cases, either make a piece impossible to do well, or 
require a very large amount of work and time. 

« Will (or can) it be a dulcimer solo, or will it be made 
into an ensemble piece? If one of a group of in- 
struments is playing chords primarily, will they be 
comfortable versions of the chords or more exact 
representations of the movements of the notes in 


~ Neal €ateen 


John & Heidi Walters 


Cerrigione a 


The Doof’s fourth release is a collection of old time songs and tunes in a 
Gospel vein featuring mountain and hammered dulcimer, autoharp, guitar, 
banjo, and lots of singing. Available in CD only ($15) plus $1.50 shipping 
Doofus Music 
Wit 56 Egypt Road, Ellington, CT 06029 
NE . doofus@doofusmusic.com 
http://doofusmusic.com 
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THISTLEDEW ACRES 


Lee and Doug Feit 
P.O. Box 134 
Marengo, OH 43334 
419-864-1736 


leefelt@bright.net 


Nylon Cordura® Bags for One or Two Dulcimers 
www.dulcimerbaglady.com 
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the original? (For example, when I have Phil Skeens 
playing guitar, he makes his own adaptation of a 
chord chart; but when I have Tim Olbrych, he adapts 
actual voice movements from the original score.) If 
the original version is a keyboard piece, such as a 
Bach Two-Part Invention, will it work well as a duet 
on two dulcimers, or dulcimer and guitar, or some 
other combination? You may be pleasantly surprised 
to find how good an unusual pair of instruments may 
sound—and how good a partial version on a solo dul- 
cimer (made up of carefully chosen notes) can sound. 

« What key should it be in? An original version was 
likely keyed according to the classical understanding 
of the moods of certain keys, in particular that flat 
keys are darker or more subdued (see Beethoven's 
serious Fifth Symphony in C minor, with three flats) 
and that sharp keys are brighter (see Mendelssohn’s 
delightful “Italian” Symphony in A major, with three 
sharps); the dulcimer works best, of course, in sharp 
keys, so you usually have little choice but to trans- 
pose, if need be, into the most workable key, often G 
or D and their relative minors, because of the limita- 
tions of the instrument. 

« What pitch range is possible? Seldom will a piano or 
orchestra piece have a range that will fit on a dulci- 
mer, and compromises will need to be made. When 
I first had my extended range dulcimer, I wanted to 
play a cello piece in the bottom end—because now I 
could. So I tried Bach’s Courante from Suite 3, trans- 
posed up from C to D, and most of the notes actually 
fit and were playable; a few notes, though, needed to 
be moved up an octave, but it seemed to work well 
enough for my standards. “Jesu, Joy of Man’s De- 
siring” was originally in G, so it doesn’t even need 
transposition (joy in a sharp key—see?), but your 
decisions need to include how many of the orchestra 
and chorus’s parts you want to be sure to represent— 
perhaps all, if you have an ensemble, but some works 
such as this can have great integrity even without all 
the musical voices. 


And then there are philosophical decisions, 

such as: 

¢ Is the dulcimer able to handle the expressive intent of 
the piece? And, if it was originally written for key- 
board, would I expect it to sound more like a piano or 
a harpsichord? 
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« What would the composer think of the adaptation? 
(E.g., Bach often reworked a piece for different in- 
struments; Beethoven let others do it for the sake of 
income and popularity; Brahms only wanted his best 
stuff in the best form to get out to the public.) And 
of course we can decide to ignore the composer if we 
wish. 

« Should it be as exact a transcription as possible, or 
should it be an adaptation or tribute or extension? 
(My Bach Praeludium I and Courante and Mozart 
“Laudate Dominum” were definite transcriptions; 
Dvorak’s Largo, Schubert’s “The Trout,’ and Handel’s 
“He Shall Feed His Flock” are more freely adapted.) 

¢ Should your playing be as true as possible to the in- 
tent of the composer, or should it be a personal state- 
ment using the composer’s score as a vehicle? This is 
one constant dilemma among classical performers. 


Expression 

Much classical music is intended to have a profound 
impact on the listener as well as the player—witness the 
demeanor of a classical pianist as he or she performs. 
Also, much has a structure of development, sometimes of 
counterpoint, that gives it its special character and depth. 
Rather than developing a straightforward melody in 
AABB form, as folk dances tend to do, the theme is stated 
and then it metamorphoses over time in any number of 
structural ways. Classical performers spend a lifetime in 
the quest for expression that combines voice movements, 
chord changes, melody, phrase timing, volume, and 
spontaneity, etc., to create the most meaningful synthesis. 
(We'd do well to have this approach to folk music, too, of 
course!) 

There are two schools of thought in the classical world 
regarding one’s expressive approach to a piece: One says 
to play as evenly and beautifully as possible at all times, 
and the other says to treat each note as part of an arch- 
ing, phrased, overall statement. The former may tend to 
make for a very pure, clean, satisfying result (but with the 
danger of becoming insipid or overly quaint), and the lat- 
ter can create a sense of narrative and drama and mean- 
ing (with the danger of self-indulgence, fragmentation, 
or freakishness). It’s good to be aware of which school 
you intend to ascribe to, and to tackle an interpretation 
with the ensuing focus—and to allow others to do their 
interpretations as they see fit! 

Whatever your approach, it is indeed important to 
be thinking of how you want the piece to move through 


time. Shall it have a steady pulse that 
varies little, or shall there be a great 
deal of give and take in the forms 

of rubato (speeding up and slowing 
down within the overall framework 
of a steady beat) or sectional speed 
changes, or free timing (intuitively, 
moment by moment)? Sometimes 
a choice needs to be made based on 
practicality, such as when an en- 
semble needs to have a steady beat 
so they can stay together (especially 
when they are recording parts at 
different times). And sometimes 
you may decide to change to a dif- 
ferent kind of timing because you'd 
like to express the piece differently. 
An extreme example of this was the 
anti-purist pianist Glenn Gould, 
who would record several takes of a 
Bach number, each totally different 
in mood or speed or emphasis—then 
afterward he would choose the one 
he wanted to keep for the disc. 


Dynamics 

Volume changes in both large and 
small ways are a significant part of 
the idea of classical music. Make 
sure you are constantly aware of cre- 
scendos, swells, accents, quick chang- 
es, etc.—whether it is prescribed by 
the composer or elected by yourself 
during a performance. Some play- 
ers and listeners are very particular 
about following the directions of the 
composer—if they are given—and 
others treat a piece more as their 
own personal interpretation. From 
Beethoven on, composers tended to 
write complex diacritical markings, 
but earlier ones did not. Hence, the 
accepted way of playing a certain 
Bach piece may actually just be some 
later edition with a particular editor’s 
ideas added, but the “Urtext” origi- 
nal version has virtually nothing but 
notes and does allow for much more 


variety of artistic interpretation. 

As a dulcimer player in particular, 
you can carefully choose hammer 
surfaces for their expressive value in 
either live performance or record- 
ing (and they can differ between 
these two settings). My own choice 
is more often a softer surface for its 
more piano-like sense of drama. But 
the acoustic environment of every 
particular venue will also influence 
the way you feel you should choose 
your hammers and how loudly you 
play overall. And the audience's 
makeup and mood can affect your 
hammer choices, speed, animation, 
and volume. 

If you have the option, choose a 
dulcimer model that best serves your 
purposes. I prefer the Dusty Strings 
D600 because of its large, extended- 
range, full sound that is able to say 
what I personally want to say with 


‘ DULCIMER CLUB 
ELIZABETHTOWN, KENTUCKY, USA 


my music, as well as its normal-style 
layout of the keys of E and B. Other 
players may prefer very different 
models, just as a classical pianist may 
prefer a Bosendorfer to a Steinway or 
Yamaha. 

If you would like to broaden the 
expressive and structural content of 
your repertoire, classical music has 
endless possibilities, and it will surely 
enrich your life with real depth and 
meaning. Go for it! [DPN F 

Timothy Seaman specializes in 
Virginia nature and park themes on 
hammered dulcimer and flutes. A 
former English teacher and back- 
packer, he melds many elements into 
his compositions and arrangements, 
including the effect of his constant 
listening to classical music. This year 
he’s making a CD of folk hymns for the 
Blue Ridge Parkway. 


13TH ANNUAL Festival 
November 2-3, 2007 
First Presbyterian Church 
1016 Pear Orchard Road 
Elizabethtown, KY 42701 


Heidi Muller and Bob Webb 


Les Gustafson-Zook 


Dan Landrum 


Dave Haas 
All events held at the First Presbyterian Church 
Friday evening: Heartland dulcimer club performance, open 


mic, and jam 


Saturday: Workshops, Saturday Evening: Concert 


Pre-registration Form Available at: 


http://www. heartlanddulcimerclub.org 
Full Weekend Pass 


$25 Advanced Registration $30 On-site registration 


$10 Saturday evening concert only 
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Lagrima 
Francisco Tarrega (1852-1909) 


Arranged for hammered dulcimer Orisinall df arin 
by Steve Schneider riginally composed for guitar in 
Andante 
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otes: Please note that the bottom staff of the first 8 measures designates "8vb". 
This means that you play notes one octave below the written notes. 
This is a necessary convention since many dulcimer players don't 
read bass clef. 
Hammering patterns are merely suggestions &, as such, are subject to change. 
* = play one octave higher if your dulcimer doesn't go this low. 
** = play G (second line on staff) if you don't have a low A. 
+= play passage one octave lower if you don't have a high Bb and/or C. 
++ = play one octave lower if your dulcimer doesn't have this note. 
alt. = alternate hands 
Read and play 3- and 4-note chords from bottom up. 
Top staff = left hand; bottom staff= right hand (unless otherwise indicated). 
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Innovation. 
Excellence! 


Dayidis Dulcimers offers an instrument. 
for every player! Our three complete 

- » 
lines of, standard and chromatic dulci- 
mers inclidesThe\Grand |The Bill 

~~ SS , 

Spence Edition, and The Spinet. The 
value-priced Spinet,modelsvare full- 


For More Inrormarion, 
Puease Contact: 
DAVID'S DULCIMERS 
654 Acorn Lane 
Bennington, OK 74723 


| ~*~ 
size)professional quality instruments, Tel: (580) 847-2822 


sold complete with a case, Stand) 
Ritner hammers, and tuning wrench! 


uo explore all/of our models, visit us 
\ 


email: info@ 
davidsdulcimers.com 


. a . 
‘at www. davidsdulcimers.com 
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cimers 


6th Annual 


at the 
7 Jefferson County Acoustic Music Festival 
: on the campus of 
Jefferson College, Hillsboro, MO 
October 12 - 13, 2007 


7 p.m. Friday 
“Jamming in the Round” 


led by Rick Thum 


9 a.m. - 5 p.m. Saturday Workshops 
Hammered Dulcimer, Mountain Dulcimer 
Autoharp, Guitar, Banjo, Fiddle, Mandolin, 

& Harmonica 


7 p.m. Saturday Evening Concert 
Instructors/Performers 
Rick Thum, David Moran, Steve Seifert, Mike Anderson, 
Joe Morgan, Chris Armstrong and others 


For more information and registration contact: 


Maxine Jinkerson, 636-586-7663 or mspryj@earthlink.net, or 
Shirley Bettis, 636-797-3840, bradleybettis@sbcglobal.net. 


5767 Timber Ln., Hillsboro, MO 63050 * Camping &8 Motels nearby. 


www.autacoustics.com 
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Baloo Baleerie 


Dulcimer Arrangement by Molly McCormack 
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Ozark Folk Center 


2007 Dulcimer 
Workshops 


duly 23-26, 2007 
Mountain Dulcimer Workshops 
Workshops in Mountain Dulcimer for all levels of students. 


August 6-9, 2007 
Hammered Dulcimer Workshops 
Workshops in Hammered Dulcimer for all levels of students. 


Acclaimed dulcimer artists will provide instruction. 


Class sizes are limited, so register 
early for best selection. q 


HE 
Call 870-269-3851 or log onto d I OLK 


www.ozarkfolkcenter.com for CENTER 


registration information. You could learn a lot. 


The Ozark Folk Center State Park 
P.O. Box 500, Dept.DPN | Mountain View, AR 72560 
870-269-3851 | 1-800-264-3655 (V/TT) | www.ozarkfolkcenter.com 


SH EANNUAL 


ahr OF iil 
ANEDEGHIENTIES: 
FOLKEMU SiC 

PESTA 


UNIVERSITY OF PITTSBURGH AT BRADFORD, PA 
AUGUST 10 - 12, 2007 


A FUN FILLED WEEKEND FESTIVAL WITH WORKSHOPS, CONCERTS, 
JAMMING, DANCING, OPEN STAGE AND MORE! 


REASONABLY PRICED 
Featuring Randy Miller (author of the Fiddlers Throne) Tom 
Hodgson, Eric Anderson, Clark Parry and Lucinda Durkee, 
Mitzie Collins, Jim Kimball, Curt Osgood and Rosie’s 


Ready Mix, The Doerfel Family Bluegrass Band, Howard 
Blumenthal and Kira Leck, Jim Holler and more! 


KIDS UNDER 12 FREE WITH ADULT 
Visit www.hotafest for continuous updates. 
Contact Lucinda Durkee at 716-676-2260 for more 
details and to register. 
www.hotafest.or 


Jeremy Seeger 
Dulcimers 


Handcrafted dulcimers 
re that give a life time 


ved of enjoyment & a 
rdeedy life time guarantee. 
3 ieee Ab | 


For a free full color 
brochure call 802-767-3790 
or visit 
www.jeremyseeger.com 


Jeremy Seeger Dulcimers 
PO Box 193, 
Rochester, VT 05767 


Tel: 802-767-3790 
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VISBY 


Arrangement © 2006 by Mark Gilston 


This piece is usually played in the key of A. 
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PVC Musical Instruments 


And How To Make Them 

Harp, Violin, Cello, Slide Guitar, & 
12 more. 120 pages of step-by-step 
plans and instructions. 


Available Parts 
+ Fun and easy to build and play 
+ Low Cost—Great Sound 

+ Most built in under 2 hours. 
+ Includes a FREE CD of band 
tunes, solos & tunings 


$25.95 +$5.00S8H ” * 


John Kovac—Harpmaker 
148 E. High Spruce Road, Front Royal, VA, 22630 
(540) 635-2534 
www.johnkovac.com 
VISA and Master Card accepted 


a Books 
® Recordings 
B \usic, videos 


® Performance dates...and more! 


Safe and secure ordering with 


SS = 
ee 


fl Dulcimer 
| Builders 
i Supplies 
We ee. 


Wy © Tuning pins 
1 © Hitch pins 
au © Strings 
ii © Specialty tools 
} © Tuners 

j @ Finishes 
— ® Glues 
"W e Pickups SSurrn nee 
ie For FREE CATALOG of tools, 
a parts, supplies, books & videos 
ne for instrument building & repair: 
wa Call 800-848-2273 
ue Fax 740-593-7922 

} Online: www.stewmac.com 


i! STEWART*MACOONALD’S 


GUITAR SHOP SUPPLY 


Box 900DP ® Athens, Ohio 45701 ¢ USA 


www.madelinemacneil.com 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206)910-8259 


Listen To or Purchase CDs & Book at EXTREM} 
www.lapidusmusic.com MAKEO 
310.474.1123 i A 
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: | 
Live In Concert Dale 


~ Le ap’ sidus on Dulcimer 


wy struction book 


How To Make a 
Mountain Dulcimer 


- Preparation of the wood 


DyD - Assembling and gluing 
- Sanding, finishing, and setup 
This two hour video by luthier Keith Young shows 
all the steps to make a mountain dulcimer. 
~ A companion booklet has fret calculations, plans, 


— f patterns, and more details. Send $49 and $5 postage to 
Keith Young, 3815 Kendale Rd, Annandale, VA 22003 


keith@AppalachianDulcimers.com Visit www.AppalachianDulcimers.com 


Tel: 703-941-1071 


Fingerpicking 
Discover the Difference 


Patterns and Patchwork 
Fingerpicking Made Easy 
Instructional book 


Heliotrope Bouquet 
CD and Tune Book 


To Learn More: 


uordweyd jeuojey 
JOWIDING UIEJUNOW SOOZ 


zaquadiv DS 


www.SueCarpenter.net 
scarpenter@onlineisp.net 
903-883-3037 
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= MUSIC REVIEWS 


Acoustic Accord 
Lorinda Jones, Bruce Adair and Kelsyie Westfall 


| entuckian, Lorinda Jones is a wonderful solo performer, a very 

Nee in demand and outstanding teacher, a very busy 

recording artist and a Board Certified Music Therapist. She 

specializes in Celtic and American traditional music and 

plays Celtic (Irish style) harp, mountain dulcimer, and tin 

whistle, along with a variety of other folk instruments. 

In Acoustic Accord, she teams up with Bruce 

Adair ,who has studied guitar with Pat Kirtley and 

Eddie Pennington, both stalwarts of the famous 

Kentucky “thumbpicking” school of guitar play- 

ing. Bruce plays guitar, mandolin, ukulele and 

bouzouki, while Kelsie Westfall adds bass, 

fiddle, and mandolin to the mix. 

Acoustic Accord, their first recording, 

features a somewhat eclectic mixture of 

tunes ranging from ancient harp tunes of 

Ireland and Scotland, to American moun- 

tain music, bluegrass, ragtime, and gospel. 

The tunes certainly come from a variety 

of sources, but they all have a peaceful, 

easy feeling that is the trademark sound of 

Acoustic Accord. Lorinda’s dulcimer play- 

ing is very solid. She appropriately takes 

a leading role on most of the traditional 

tunes like Sonny’s Mazurka and The Gypsy 

Rover, and gets to play some great harmony 

lines when Bruce shows off his fingerpicking 

skills on tunes like J Am a Pilgrim and Pete 

Seeger’s Living in the Country. Other tunes 

like Blue Moon of Kentucky and Happy Trails 

aren't songs you hear every day on the dulcimer 

and are very welcome additions to my list of songs 
to learn. If you like 
Celtic harp, Lorinda’s 
version of Beaumont 
Rag is killer and she plays 
a number of other tunes on 
harp as well. 

This is a totally delightful record- 
ing that manages to be very relaxing and 
stimulating at the same time. I’m guessing 
that it will find a permanent place in your 
CD rotation. 
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Celtic Fair 


Maggie Sansone 


by Neal Walters 


Split The Difference Mirrors 


Molly McCormack and Dan Boone Mike Anderson 


ike Anderson is a versatile musician and storyteller who 
Mie music and humor to be as entertaining a one- 
man show as you will find anywhere. His last two record- 
ings, The Great Sled Race and Anna’s Old Boot, both won 
Parents’ Choice awards. Anna’s Old Boot also won a 
Children’s Music Web award for best children’s song in 
2003. 

Mike plays mountain dulcimer, guitar, banjo, 
jaw harp, and nose flute and really knows his stuff 
when it comes to working with children. His 
workshops on “Promoting Higher Level Think- 
ing Through Classroom Activities” and “Sto- 
rytelling for Literacy for Early Childhood 
Teachers and Parents” have been nationally 

recognized. 

Mirrors features Mike’s dulcimer play- 
ing on a bunch of songs and instrumen- 
tals that date from Abraham Lincoln’s 
time. The album is a showcase for Mike’s 
outstanding traditional dulcimer style and 
a primer on how some of these old tunes 
should go! He sings a bit, introduces a 
couple of original songs, and thoroughly 

enjoys himself on tunes ranging from Flop 
Eared Mule to I’m Gonna Tell My Ma to 
The Battle Cry of Freedom. Mike’s sense 

of humor is legendary and comes shining 
through the music and certainly influences 
Steven Varble’s graphic design for the album. 

It’s exceptionally clever and well done. The entire 
production is well worth your attention and dem- 
onstrates that Mike’s talents aren’t only for kids (as 

if you ever believed 
that anyway). 
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MUSIC REVIEWS 


by Neal Walters 


Swedish Tunes for Dulcimers 
Mark Gilston 


ark Gilston is one of the most eclectic musicians 
M:. the mountan dulcimer universe, or any other 
universe for that matter. His recordings are filled with 
obscure, but beautiful tunes from all over the musical 
spectrum. His vast repertoire encompasses 
songs and instrumentals from North Amer- 
ica and most of Europe, particularly the 
British Isles, Scandinavia, and the Balkans. 
Speaking of Scandanavia, Mark’s new book, 
Swedish Tunes for Dulcimer, contains nearly 
20 tunes that range from soulful melodies to 
spritely dance tunes. All are distinguished 
by syncopated rhythms and beautiful har- 
monies, and all are made readily accessible 


schottishes, reinlanders, snoas and polketts. I’m not 
saying I memorized all that information, but I certainly 
know where to look the next time I have a question about 
it! Mark also explains why the dulcimer, a relative to the 
Swedish hummel, is actually a good choice of instrument 
on which to play Swedish music. For example, the word 
“hummel” derives from the German word hummunelchen, 
a type of bagpipe named for the bumble- 
bee, so you can picture the buzzing drone 
reminding someone of the bee’s hum. Mark 
uses D-A-D as his tuning of choice for the 
book but also points out where other keys 
or other tunings might be more appropriate 
to the tune in question. This is obviously a 
labor of love for Mark and his enthusiasm 
for the music comes across loud and clear. 
I’m certainly going to try a few of these 


tunes and I congratulate Mark for making them available 
to all of us. Well done! 


by Mark’s clear arrangements and well laid out tablature. 
The introduction to the book provides some fascinating 
insight into the nature of Swedish music as he describes 
the differences between polskas, hambos, ganglats, 


MUSIC REVIEWS CONTACT INFORMATION 


ADDRESS PHONE 


Lorinda Jones 

PO Box 123 mong ee 

Rineyville, KY 40162-0123 ae 

Maggie Sansone : : : 

P.O. Box 490 40.367-0642 | aa 

Shady Side, MD 20764 www.maggiesmusic.com 

pute lze Caurroducdens 502-896-4186 www.mollyanddanmusic.com 
contact@mollyanddanmusic.com 

317-245-2207 mike @dulcimerguy.com 

www.dulcimerguy.com 

info@markgilston.com 

ge ta www.markgilston.com 
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Acoustic Accord 


A Celtic Fair 


Split the Difference 


4302 Kinloch Rd 
Louisville, KY 40207 
Mike Anderson 

P.O. Box 35 
Jacksonville, IL 62651 


Mirrors 


Mark Gilston 
1507 Fall Creek Drive 
Cedar Park, TX 78613 


Swedish Tunes for 
Dulcimer 
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INTRODUCING: The NEW 
TUNES N*® TABS 


SACIRIED BIDUIION § 


LAPDULCIMER & 
HAMMERED DULCIMER 


Ingvng Cha Name fr Ohae Aah ap ml ser Acme hae 


More than 50 favorite hymns and sacred tunes arranged for 
Lap Dulcimer and Hammered Dulcimer in easy-to-read, Fi- 
nale © software-generated tab and manuscript. Prepared and 
published by arranger, teacher and performer, 
RebeccaAskey of the Off-the-Wall Dulcimer Society. 


| TO ORDER: Please send $15.00 ($13 = $2 s&h) to: Rebecca 
| Askey, 134 East Winding Hill Road, Mechanicsburg, PA 17055 


Also Still Available: The Original “TUNES N’ TABS” Dulcimer Book - 120 assorted tune arrange- 
ments. Over 150 pages for Lap and Hammered Dulcimer. Price only $15.00 + $2.00 postage and handling. 


Bob and Betty Kiogima 
1079 Tinker Lane 
Proctorville, OH 45669 
740/886-2284 


B B Hammers 


Gustom Hammer. Ma <1 


Many styles available in Cherry or Maple 7%” or 8%” long 
with Rosewood trim handles 
We Specialize in Custom SizesDealer Inquiries Invited * 


BKiog@aol.com 


BLUE & GRAY 


40 Civil War Songs in DAD orDAA 


tab with guitar chords, musical staff and lyrics 


$19.50 


+ $2 S&H 


INCLUDES: JUST BEFORE THE BATTLE, 
MOTHER- SOUTHERN SOLDIER BOY - FADED 
COAT OF BLUE- RIDING A RAID- BRASS 
BOUND ARMY- TRAMP, TRAMP, TRAMP- DIXIE- MARCHING 
THROUGH GEORGIA- THE DYING VOLUNTEER: BATTLE CRY OF FREEDOM- LORENA -TENTING 
TONITE- TAKE ME HOME- THE VACANT CHAIR-BLUE TAIL FLY- BATTLE ON SHILO’S HILL WHEN 
THIS CRUEL WAR IS OVER- BATTLE HYMN OF THE REPUBLIC- and still 22 more !! 


CHRISTMAS SWEETNESS, $ 10 incl. s&h. REVISED / NEW ARRANGEMENTS/ 
EXPANDED: 15 CAROLS, 2 MEDLEYS FOR 1 OR 2 PLAYERS, DAD or DAA tab/chords/ 
staff/lyrics. INCLUDES: AWAY IN A MANGER: CAROL OF THE BAGPIPERS- HARK THE HERALD ANGELS 
SING- | WONDER AS | WANDER- JOSEPH DEAREST, JOSEPH MINE- 0 TANNENBAUM- JOY TO THE WORLD- 
QUITTEZ PASTEURS- THE VIRGIN MARY HAD A BABY BOY- GO TELL IT ON THE MOUNTAIN- CHERRY TREE 
CAROL- WE WISH YOU A MERRY CHRISTMAS- WASSAIL- CAROL OF THE INN and 4 more favorites. 


CHRISTMAS FOR DULCIMERS-COMING IN SEPTEMBER, $155 incl. s&h. 
16 Carols and Yule songs for 1,2 or more players. Lo, How a Rose E’er Blooming- Adestes 
Fideles- God Rest Ye- The Friendly Beasts- Masters in This Hall- Inthe Bleak Midwinter- Stille, Stille, Stille- 
We Three Kings- 1st Nowell --'7 more. Write/email for complete song lists. 


jc@woosterpc.com 
330-345-7825 


MAIDEN CREEK DULCIMERS 
4122 Melrose Drive Wooster,OH 44691 


SIXTEENTH ANNUAL 


AUGUST 
DULCIMER 
DAZE 


AUGUST 17, 18, 19, 2007 


WEST DOVER, VERMONT 


FEATURED PERFORMERS 


KKK 


MARC & GILBERT MATHIEU 
SUSAN TRUMP 


kkk 


MOUNTAIN DULCIMER 
WORKSHOPS BY 


DALLAS CLINE 
GEORGE HAGGERTY * LORI KEDDELL 
CAROLLYNN LANGLEY * BETH LASSI 
BONNIE LEIGH 


NORM WILLIAMS * NINA ZANETTI 


OPEN STAGE * SALES BOOTH 
MINI CONCERTS * JAMMING 
DULCIMER RENTALS * FOOD 

SATURDAY EVENING CONCERT 


FOR INFORMATION 
CALL OR WRITE 


FOLK CRAFT MUSIC 
P.O. BOX 88 


JACKSONVILLE, VT 05342 
802-368-7437 


E-Mail: swewater @sover.net 
www.augustdulcimerdaze.com 
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IST PROFILE - BOB HUBBACH 


he narrow, winding gravel road near Clarkskton, 


Michigan offered quiet relief from the busy, four 
lane interstate I had left just moments before. 

Finding his driveway, I followed its curve toward the 
house and as I was parking, Bob came out to greet me 
and asked if I’d like to visit his studio first. I’d heard he 
enjoyed painting. His studio, nestled next to the house 
amidst large trees and overlooking a pond, provided 
much of the inspiration for his creativity. The watercolor 
paintings Bob shared with me were breathtaking. 

We then walked to the main house, which is all about 
character, reminiscent of the Craftsman period, and filled 
with warm, oak tones of Mission furniture. The strong design 
elements of the home compliment the talents of its owners. 
Bob introduced me to Irene, his wife of forty years, a woman 
as equally passionate about gardening as he is for his music 
and art. They have three daughters and two grandchildren. 

As I settled back into a comfortable chair opposite 
Bob, he began to share about his life involvement with 
music. He revealed that his family roots are in Baltimore, 
MD. He came to Michigan in 1962 after graduation from 
the Art Center College of Design in California, to work 
as a vehicle concept designer in the automotive industry. 
After a career spanning 39 years, he retired from Daim- 
ler-Chrysler in 2001. 
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by Rochelle DeAnda 


Q: Did you grow up in a musical environment 
at home? 

A: “As a kid, remember my dad playing piano any time 
he had a spare hour or two. He played lots of pop tunes 
from the ‘30s, ‘40s and ‘50s as well as some light clas- 
sics...It was his relaxation. My mother had a nice voice 
and would sometimes sing along. I recall watching him 
play with the three piece combo he had for a couple years 
after WWII” 


Q: What influences led to your interest in 
playing music on the dulcimer? 

A: “While in college, I got into folk and old-timey music 
and learned to play claw-hammer banjo, but it was at a 
Detroit Folklore Club meeting in 1973 that I heard the 
hammered dulcimer for the first time. It was Paul Gif- 
ford, accompanied by a fiddler and an accordion player, 
playing jigs, reels and hornpipes. The sound of his dul- 
cimer captivated me and I knew right then that’s what I 
wanted to do. I approached Paul after the concert to talk 
about his dulcimer and I later asked him to build me one 
when he had the time. 

“By May of 1974, I had my dulcimer. It was a rather 
small 12/11 with the octave bass layout using piano pins. 
Paul gave me a demo and a two minute lesson, quickly 
showing me the scale patterns and some chords. ‘You'll 
pick it up, he said, as we parted. It was a real struggle 
for several months as I had to figure out everything for 
myself...no teachers or workshops back then! I had only 
barely managed to learn to play two tunes by the next 
time we met. Realizing my frustration, Paul encouraged 
me to attend The Original Dulcimer Players Club Fun 
Fest at the fairgrounds in Evart, Michigan in 1975. I went 
with a tape recorder and a willing attitude to watch and 
learn. I wasn’t disappointed” 


Jim Curley’s 
Mountain Music Shoppe 
12710 Shawnee Mission Parkway 
Shawnee, Kansas 66216 
(913) 962-9711 
www.mountainmusicshoppe.com 


Dealership 
MeSpadden 
Songbird 
Master Works 
Deering 
Chuck Lee 
Bart Reiter 
Mike Ramsey 
Goldtone 
Vega 

Alvarez 
Martin 
Bourgeots 
Lamikat 
Magie Fluke 
Mahalo 
Kentweky 
Michael Kelly 
Staretenut 
Weber 
National 
KK Pickups 
Ultrasound 
Many More 


Old Time, Bluegrass & Vintage Instruments, 
Accessories, CDs, Cassettes, Books, 
Miscellaneous, Gift Certificates & Lay-A-Ways 
Lessons * Repairs 


Buy ° Sell * Trade * Consign 


Private Performances * Solos or Groups 


Discover 
your dulcimer’s 


Bow your dulcimer with JimBows 
to create a beautiful bowed 
saltry sound. Use your current 
ammering patterns or find new 
ones as you explore your 
dulcimer’s exciting new voice. 


Instruction booklet 

and rosin included. 

Works on mountain 

dulcimers, too! a 
For more details visit or call: 
www.gleecircus.com 

Mee. e-mail: jim.wells@gleecircus.com 

phone: 650-573-8948 


Colorado Case 


Custom Dulcimer Cases 
We offer a completely custom product designed to protect your 
instruments from all types of conditions, while providing you with 
exceptional functionality and design. 


Hammered Dulcimers: 
- Rigid Flight Cases 

- Soft Cases 

- Case Covers 


Mountain Dulcimers: 
- Soft Cases 
- Case Covers 


1401 Duff Drive, Suite 100 Fort Collins, CO 80524 
970-226-1048 or 1-800-340-0809 
www.coloradocase.com 


Please do not reprint or redistribute without permission. Contact dbn@dpnews.com 


Missigman Music 


MASTER WORKS 
Hammered Dulcimers 


McSPADDEN 
Mountain Dulcimers 


BLEVINS 
Folk Harps 


Stained Glass Books, 
Books, Hammers, Accessories, 
and Bowed Psalteries 


MC/Visa, PayPal or check. 
FREE SHIPPING ON 
WEBSITE ORDERS 


INCLUDING INSTRUMENTS! 


(Free shipping applies to US orders only) 


MISSIGMAN-MUSIC.COM 
Box 6, Laporte, PA 18626 
570-946-7841 
dulcimerWepix.net 


www. Missigman-Music.com 


Dandy Duster 


Over 4” static free hog bristles 
set in a wooden handle. Comes 
in a storage tube. 


$18.00 free shipping. Samples 
& disc. available to dealers. 


Cliff’s Custom Crafts 


43 York St., Bay City, MI 48708 
989-892-4672 


cliffscrafts@chartermi.net 
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Q: What was Evart like the first year you at- 
tended? 

A: “There were less than a dozen hammered dulcimer 
players there including Paul Gifford, Jay Round and Paul 
Van Arsdale’s younger brother, Sterl. On Saturday, a stage 
show was organized with two mics in the hot sun and the 
instruments were going out of tune. The audience con- 
sisted of club members and about 30 local people from 
town. Later, I taped some really good jamming around 
the campsites. Sterl brought along some reel to reel tapes 
of the Van Arsdale family reunions with dulcimer jam- 
ming... Their music was wonderful!” 


Q: What tunes were popular back then? 
A: “Well, for the reels, they played Miss Mcleod’s, St. 
Anne’s, The Flowers of e< 33 
Edinburgh, Pigtown Fling, 
Mississippi Saw- 
yer, The Mason’s 
Apron, Ragtime 
Annie and Golden 
Slippers. Staten 
Island and Fisch- 
ers hornpipes 
were also played 

a lot and Haste to 
the Wedding, Larry O’Gaff, 
Smash the Windows, Swal- 
lowtail and Irish Washer- 
woman were popular jigs.’ 


Art by Bob Bulloch 


Q: Do you read music? 
A: “No, I’ve always learned by ear from recordings or 
from other musicians. | listen to the tunes repeatedly 
until they’re in my memory, then I work them out on the 
dulcimer. Another thing that works surprisingly well for 
me is to listen to a tape or CD with earphones on and 
play along on the dulcimer the best I can. It’s amazingly 
productive. 

“When I do workshops, I remind learning players that 
relying just on reading music can become a crutch and 
can stilt expression in their playing. I feel that a player 
must first be a good listener, developing a thoughtful 
response toward the music they wish to play. Then, it’s 
playing with a measure of passion and feeling that will 
give a piece of music expression and life” 
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Q: Do you still play the dulcimer that Paul Gif- 
ford built for you? 
A: “No. I wanted an extended range dulcimer so in 1980, 
I began building a few larger dulcimers. But structural 
problems occurred because I used the wrong type of glue. 
One night, in frustration, I set one on fire out in my field. 
An awesome sight; I could hear the strings popping as it 
burned. 

“In ‘81, I built a much better 18/17 that sounded good, 
and I played it until I had Bill Webster custom-build me 
a new one in ‘97. It has a floating soundboard and is an 
18/17 with octave bass bridge layout and chromatics. It 
has very good tone, with enough sustain for slow waltzes 
and aires, and it’s the one I am currently playing.” 


Q: Who was the most sig- 

nificant influence on your 
dulcimer playing over the 

years? 

A: “In the beginning, it was Paul 
Gifford...His play- 
ing style, versatil- 
ity and boundless 
repertoire inspired 
me. He knows 
more tunes from 
diverse sources 

than anyone I 

know. Bill Spence’s recordings 

were an important source for 
style and inspiration. I like his dulci- 
mer’s sound, playing style and choice of 


tunes. 


“And then there is Paul Van Arsdale from western 
New York State. He has a smooth and relaxed style of 
playing, a sound that is unique and a delight to my ear. 
His repertoire is rich in tradition, with many great old 
tunes he learned from his grandfather, Jesse Martin, who 
played with the Henry Ford Orchestra back in the 1920's. 

“T also drew inspiration from the recordings of Dud- 
ley Laufman’s Canterbury Country Orchestra and the 
New England Contra Dance music of Rodney and Randy 
Miller and Bob McQuillen. 

“My friend, Les Raber, who died in 2000, was a won- 
derful Michigan fiddler that I always enjoyed playing 
with. He taught me many fine old tunes and was an inspi- 
ration to me in many ways. I miss him. 


Q: How many groups or bands have you played 


dulcimer with? 

A: “Well, in ‘76, it was a trio called Buffalo Nickel, John 
Carter, guitar and vocals, Al Smitley, fiddle and concer- 
tina, and I played dulcimer and claw-hammer banjo. It 
fizzled in ‘78, when John was transferred out of state. But 
that same year, CeCe Webster and I became the initial 
dulcimer contingent of the newly formed Ruff Water 
Stringband, playing for dances around Dearborn, Michi- 
gan, with Glen Morningstar as caller. After a continuous 
run of over 23 years, we played our last dance there in 
February 2005. 

“In 1992, I had also joined the Celtic band called 
Modesty Forbids. As a group of seven, most of our gigs 
were concert performances, with occasional parties, 
weddings and dances. Before our accordion player, Glenn 
Schulz, died in June of 2005, we managed to produce 
a double CD that will be dedicated to him and issued 
sometime in 2007” 


Q: What are you currently involved in, musi- 
cally? 

A: “I’m playing occasional dance gigs with Brad Battey 
on fiddle and Judi Morningstar on piano. I also partici- 
pate in dance camp weekends and seek out local sessions 
with Irish fiddlers and other friends. I’ve also become 
very interested in the Canadian fiddle music traditions up 
in Ontario, Quebec and Cape Breton, learning their tunes 
and having sessions with Canadian fiddlers I’ve met.” 


Q: Judi Morningstar has said of your playing 
style, that it appears as if your hammers are 
connected by an invisible string, as they move 
in unison, and that she’s never heard you play 
a tune the same way twice. Can you describe 
your hammering style? 

A: “My Webster dulcimer is very responsive to light 
hammering and I seldom make noticeable, exaggerated 
vertical hand or arm movements. Observers tell me, and 
I suppose it is true, that my hands seem to float or hover 
horizontally over the strings and the hammering comes 
more from wrist and finger movements. 

“Many of my playing patterns involve right hand lead, 
though I switch to the left at times when needed. There 
are also patterns I use that involve multiple rapid back 
and forth bridge crossings with the right hand. While the 
left plays an off beat, the right hand is dancing around, 


picking out melodic passages. Partial arpeggios are used 
for accenting syncopations and chording passages are 
integrated with the melody. Short tremelos are also used 
at times, and fill-ins, which are harmonic or counter me- 
lodic phrases, are inserted to fill voids in certain slower 
pieces like waltzes and airs” 


Re Hubbach has taken an amazing musical journey. 
Learning to play the hammered dulcimer when the 
instrument wasn’t fully reborn into the American folk 
music scene and experiencing, first hand, its growing 
popularity. Pursuing a path away from the popular 
mainstream of dulcimer activity, Bob has developed a 
style of playing that many say is uniquely his own. His 
recent recording: UP NORTH/ DOWN EAST, is a 
wonderful selection of tunes embracing deep-rooted 
tradition. It showcases Bob’s signature syncopated 
hammering style and offers the listener a glimpse into his 
journey through traditional music. [DPN F 


Learn more about Bob Hubbach’s music and art 
at www.bobhubbach.com. You can email bob at: 
bobhubbach@aol.com 
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TECHNICAL DULCIMER - TUNING 
by Chuck Boody 


There is an old saying: Tune it or... 


The title of this article says something important to all 
musicians, but doubly so to hammered dulcimer play- 
ers. Fairly or unfairly, hammered dulcimers (or perhaps 
I should say hammered dulcimer players) have a reputa- 
tion for being out of tune. I’ve been in many dulcimer 


jams where the intonation is truly distressing to everyone. 


This article is a compendium of things I’ve discovered for 
myself and things I’ve learned from others about how to 
get your dulcimer in tune and keep it that way. 


Know your tuner 

This assumes, of course, that you own a tuner. If you 
don't, go buy one...now! I know many people who can 
tune by ear and some are amazingly good at it and amaz- 
ingly quick. But for those of us who are ordinary mortals 
a tuner will make the task quicker and more accurate. 
Almost all tuners now being sold can work successfully 


for a dulcimer, but some seem to work better than others. 


How tuners show tuning 

Most inexpensive tuners show tuning accuracy bya 
needle swinging back and forth (the needle may be a 
digital display of a needle or a “real” moving needle) or 
by sets of lights that indicate in some manner whether 
the note is flat, sharp, or in tune. Sometimes a tuner will 
have both lights and a needle. There are expensive tuners 
that use a different approach, but I’m assuming that most 
of us don’t want to spend $150 or more. I prefer a tuner 
that shows the pitch with a needle and lights. I’m happy 
without the set of lights, but unhappy if I don’t have the 
needle. I find the lights are hard to work with as I zero in 
on the pitch because they don’t show differences that are 
small enough. I’m particularly unhappy with tuners that 
only have three lights: flat, sharp, and in tune. I find 

it difficult to work quickly with them, even if the lights 
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flash to indicate how far out of tune you are. On the other 
end of the lights-only tuners are those with many lights 
arranged around the arc of the tuner so they emulate a 
needle. Those work just fine for me. 

Whatever tuner you use you'll be happier with a tun- 
ing clip than without. Those little devices allow you to 
tune in noisy situations (like where ten other dulcimers 
are tuning) and will transfer the sounding note to your 
tuner better than just through the internal pickup. 


Tuner accuracy 
I don’t think there is a tuner available now that isn’t accu- 
rate enough, but some may be more accurate than others. 
Some have the ability to indicate inaccuracies by cents 
(100ths of a semitone). Tuners can be “wrong,’ though, in 
the sense of being out of adjustment. It is a good idea to 
check a tuner against sounds that are accurate from time 
to time. Use another tuner that produces pitches or use a 
tuning fork. The moving needle may need to be readjust- 
ed, or perhaps the callibra- 


tion is set wrong. 


Tuner respon- 
siveness 

There are several 
variables here. 
If you are 
aware of 
the way 
your 


tuner 


works you can adjust how you use it. 

Some tuners don’t cover more than three or four 
octaves, and may have trouble with either the high or low 
notes of a dulcimer. There will be information with the 
tuner about this, but the best test is to try the tuner with 
your instrument. If you own this kind of tuner, you may 
be able to help the problem by experimenting with where 
you place it or the pickup when you tune particular notes 
and where you pluck the strings. If everything fails and 
you can’t get accurate readings, buy a new tuner rather 
than deal with continual frustration. 

Dulcimers have lots of overtones, and some tuners will 
pick up an overtone rather than the fundamental pitch. 
Usually the tuner “hears” a fifth higher than the actual 
pitch, if it has that problem. (If you find you are tun- 
ing a Gand the tuner picks up D, you will know you are 
dealing with that problem.) If your tuner requires you to 
tell it what note to listen for, this problem does not exist; 
but you may then find that it doesn’t hear certain notes. 
Again if you are buying a tuner, it is good to check this 
out at the time of your purchase. If you own a tuner with 
this problem, try plucking at different points on the string 
you are tuning or moving the pickup or tuner to a differ- 
ent position. 

Tuners vary in how they lock into a note and how 
quickly they respond to pitch changes. If they are too 
responsive, the needle or lights may never settle down. If 
your tuner does this, you need to learn how it reads when 
you get in tune-and tune accordingly. Otherwise, you 
may never finish tuning! If the tuner locks in and doesn't 
change quickly enough, you need to be aware of this and 
repeatedly pluck the string to cause the tuner to hear a 
new note and readjust. Again, hammered dulcimers tend 
to be problematic in this regard. 


Know your instrument 

Every instrument “feels” different as you try to move the 
tuning pins. Some pins move easily and others may be 
very sticky. As long as they hold properly that is fine. You 
can often loosen a sticking pin by moving the pin a long 
way flat and then pulling it back up to pitch. This helps 
the pin to move properly. Pins should not need to be 
tightened, but there are solutions to that issue, too. 

Some instruments ring badly from sympathetic vibration 
when you are close to being in tune, distracting you and 
your tuner. To ease this problem you can damp strings 
not being tuned. (There’s more about this in the Tuning 
Tricks section.) 


Know your tuning wrench 

There has been lots of discussion about whether to use a 
T-shaped wrench or an L-shaped wrench (those that look 
like piano tuning wrenches). I’ve used both. I know many 
fine players who swear by one or the other and some who 
don’t care. I think the T wrench is best suited to people 
with fairly strong hands and the L wrench for others. It is 
true that you can push down on the end of an L wrench 
and actually bend a pin or pull it out of line though, and 
you need to guard against that. The small L wrenches 
(about 4 inches long with a square opening), often sold 
with autoharps, should be avoided. 

More important to me than the type of wrench is the 
part of the tuning wrench that goes over the pins. Good 
wrenches have a “star” head of 8 points rather than a 
simple square opening. The star head will fit snugly on 
most instruments and the square head may not. The user 
needs to be sure the wrench fits tightly on the pins to 
avoid wearing the pins over many tunings. 


Order of tuning the notes 

Some people prefer to tune dulcimers from the top down. 
Others tune from the bottom up. Still others will tune 
the lowest or highest note and then all the octaves of that 
note and work their way up (or down) the instrument, 
tuning all of the octaves of each note. I’ve never noticed 
any difference in my own tuning regardless of which 
approach I use. I prefer bottom up, tuning across the 
treble bridge as I go. I have no particular reason for that 
preference. There is one exception to this for me. If the 
instrument is far out of tune, I tune all of the octaves of 

a single note (usually starting with D) before moving up 
chromatically to the next note. This stresses the instru- 
ment evenly and helps it stay in tune. Most of the time, 
though, I don’t need to do that. I keep the instrument in 
tune—don’t you? 

Once you have begun tuning, finish the job! Leaving 
the instrument partly in and partly out of tune will put 
unusual stresses on the wood. In a piano you can actually 
warp the sound board by partially tuning the instrument. 
I don’t know if that is possible on a dulcimer, but I do 
know I don’t want to find out! 


Tricks to help you and your tuner do the job 
Whenever you tune a string, you need to remember there 
are several sections of that string: between the end pin 
and the side bridge, from the side bridge to the center 
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bridge, from the center bridge to the other side bridge, 
and from that side bridge to the tuning pin. In addition, 
there are windings around the tuning pin. The tension 

for all of these sections must be equalized if the string 

is to stay in tune. If the tensions are not equal, they will 
equalize themselves as soon as you begin to play, and you 
will find strings out of tune. The usual problem is sticking 
across the treble or bass bridge. Strings can stick to the 
bridge cap, be it delrin or metal. You can break the string 
loose by either lifting it clear of the bridge or sliding it up 
or down the bridge and back into place. I prefer to slide 
strings because I feel this seems to allow them to equalize 
better than picking them up and dropping them. Some 
folks use crochet hooks to pick up the strings. I’m a bad 
boy and use my fingers...oil and all! 

Bring the string up to pitch. If it is already sharp, 
loosen it enough to be slightly flat and then pull it up to 
pitch—perhaps rocking it back just a bit toward flat at the 
end of the tuning adjustment. Piano tuners call this tech- 
nique “setting the pitch.’ I think what this technique does 
is avoid looseness in the wrapping around the tuning pin 
or on the close side of the treble or bass bridge. 

When you tune the bass strings, pay as much attention 
to reducing sticking on the bass bridge as you do to stick- 
ing on the treble bridge. You don’t play on both sides of 
that bridge, but tension can get unequal there, too. My in- 
strument has tuning pins on the “non-playing” side of the 
bass bridge. I usually pull the pitch up to just a bit below 
where it should be, then break the tension on the bridge 
and check the pitch before further adjustment. Usually, I 
don’t have to bring the string the rest of the way up. If the 
bass bridge tuning pins were on the playing side of the 
bass bridge, I would probably need to pull the string up 
slightly past where it needs to be, and then break the ten- 
sion on the bridge to “drop” the pitch back into place. 

When tuning the treble bridge, tune the side furthest 
from the tuning pin first, and then check and adjust the 
side closest to the tuning pin. Then go back and be sure 
you haven't changed the pitch of the side you adjusted 
first. Doing that helps avoid the need to break the string 
loose over the bridge since it manually adjusts the tension 
on both sides. However, I almost always break the ten- 
sion on the bridge anyway just to be sure. If you are one 
of those lucky folks with tuning pins on both ends of the 
string, tune one side of the bridge using the pin closest 
to that side and then tune the other side using the other 
tuning pin. 
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If you have strings that have “bridges” that some 
strings pass under and are in contact with (Dusty Strings 
and Rizzetta instruments in some models have these) 
remember strings can get stuck on those “upside down” 
bridges, too. My Rizzetta Extended Range has this set up 
on high C# and Eb, and you can not tune those two notes 
accurately without adjusting the tension on the bridge 
that cuts the string into two notes. 

Remember that your tuner picks up the sound that 
resonates off the soundboard of the instrument and not 
just the sound of the particular string you are adjust- 
ing. The dulcimer has many notes that have either the 
same pitch or an octave of the string you are adjusting. 
Strings tend to resonate in sympathy with other strings 
of the same pitch or strings of overtones of the given 
pitch. When you tune a G, for example, all the other G 
strings on the instrument will vibrate when you match 
their pitch closely enough. D strings or C strings may 
also vibrate on G when you get close enough to their G 
overtone. You may not hear all these various notes easily, 
but your tuner will and can get quite confused! It is best, 
particularly with crucial tunings, to damp the strings you 
are not tuning by laying something across them to keep 
these extra vibrations from happening. A small towel 
works well. Repeated plucking of the string you are tun- 
ing will also minimize the crosstalk. 

Some folks prefer to pluck with a pick. I use my 
fingernail. I tune the lower note of a course first (the 
two or more strings that are struck together are called a 
“course”). Then I rest my thumb against that string and 
tune the other string of the course. This limits the sympa- 
thetic vibrations and helps the tuning be more accurate. I 
have used a pick from time to time and find that my tuner 
reacts better to it than to my fingertip. If you are having 
trouble with your tune, try a pick. This could be a cheap 
and good solution. 

Don't forget your ear! Listen to each course (two or 
three strings on most American hammered dulcimers; 
sometimes four or five on others) as you tune. You can 
hear “beats” when strings are almost in tune but not 
quite. If you have more than two strings in a course, iso- 
late two of them and listen when you strike them. If you 
hear a sort of wow-wow-wow, you are hearing beats. If 
the wow is rapid you didn’t get one of the strings in tune 
well, so use the tuner and adjust the one that is inac- 
curate. If the wow is quite slow, you can use the tuner 
to find out which string is out of tune. Then adjust that 
string carefully to the other one by ear until you hear the 


wow completely disappear. If you can’t tell, then use the 
tuner. Your ear will improve with time. 

The end result of good tuning of a course will be a 
sort of flattening of the sound when the wow goes away 
and you've matched the strings nearly perfectly. If you 
have more than two strings per course you might have to 
do this with each of the strings. Why is this necessary? 
Because your instrument will adjust as you tune and work 
out any place the tensions are not equalized. Your ear can 
catch these problems and fix them faster than the tuner, 
once you learn how. When you've caught these problems, 
play the instrument a bit and then check again. You'll 
probably find another string or two to adjust. These prob- 
lems will go away with continual proper tuning. 
Keeping things stable. 


Tune Carefully 

Tune often; particularly when the instrument is new. I'd 
recommend a new instrument be tuned daily or perhaps 
even more often. Play the instrument regularly. Eventu- 
ally the instrument will begin to adjust itself and lock into 
accurate pitch. This will help stability, even if you take 

the instrument into and out of cold and heat or dry and 
humid situations. If your instrument is going to a new 
location that is quite different from its home, try to give it 
time in the new environment to adjust before trying to do 
a careful tuning. 


Slipping Tuning Pins 

If you use a T type of tuning wrench you can sometimes 
press down very hard on the pin as you move it up to 
pitch. Tuning pins are a little smaller at the bottom than 
the top, and the pressure may push the pin very slightly 
further into the hole where it will grab better. You can 
also tap the top of a pin gently with a hammer to force 

it further into the hole. If that approach does not solve 
the problem the best solution is to contact the builder 

for help. You can also purchase a product that is usually 
called something like, “Pin Tight’, from piano tuners. A 
few drops of this on the base of the tuning pin will tighten 
things up just fine. I’m not sure though that this stuff will 
be good for the instrument in the long run. I’ve used it 

in a couple of extreme cases with good success, but not 
on my best instruments. Some people suggest dripping a 
solution of salt and water into the pin hole. When the salt 
dries the crystals will help to hold the pin. I don’t recom- 
mend this. I feel the salt will eventually grind away the 
wood around the pin and then you'll have a worse prob- 
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lem. In extreme cases pins can be replaced by oversized 
pins. I would not undertake that myself and would leave 
it to an expert. No reasonably new instrument will have a 
problem that bad, and if you are restoring an antique, you 
probably know what you need to do. 


Hard to adjust pins 

Wood swells in high humidity. If you move your instru- 
ment from low to high humidity you can expect some 
stickiness of the pins. This is also possible when an in- 
strument is new. In most cases just tuning the instrument 
repeatedly will take care of the problem. If the pin sticks 
and then jerks past the point of in tune when you try to 
adjust, you can usually solve the problem by turning the 
pin an eighth turn or so toward the flat side (counter 
clockwise on all of my instruments) and then bring the 
string back up to pitch. Repeat that a few times and you'll 
usually smooth out the movement of the pin. 


Problems with replaced strings and with some 
new instruments 

Most instruments come from the builder well in tune. 
The builder not only put the instrument together and put 
the strings on, but tuned the instrument enough times for 
the tuning to stabilize. Some builders do not bother with 
this step, but most are quite good about it. Unfortunate- 
ly, a music store may not keep their dulcimers in tune. It 
is easy to understand how that might be the case, but it 

is not good for the instrument's ability to hold a tuning. 
Instruments which have not been kept in tune will have 
the same set of problems that a newly replaced string will 
have: The string(s) will not have stretched out fully and 
will not have balanced across all the bridges and around 
the tuning pin. You can help that adjustment process 
along by two things: 1) Playing the string or strings quite 
forcefully (I’ve often said “bang on” the instrument), and 
2) tuning repeatedly until the problem goes away as the 
the instrument settles down. I recall having to tune one 
instrument several times in an hour when I first got it. 
Now it holds pitch for months. 


Adjusting single strings of a course that are 
out of tune. 

If a single string of a course is out of tune and the other 
string or strings of the course are in tune you may need 
to adjust the placement of the out of tune string on the 
bridge. Usually, moving a string slightly toward the low 
note end of the instrument will lower its pitch and mov- 
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ing it toward the high note end will raise the pitch. If the 
string is out of tune only on one side of the treble bridge, 
you can do most of the moving at the end of the string 
that is away from the treble bridge and closest to the end 
pin or tuning pin. This is a very small movement, usually 
less than a 1/16 of an inch, but can bring things much 
better into tune. Once moved, the string will usually 
adjust to the new position and stay in tune. The tendency 
will be for the string to be pulled straight by tuning, and 
this fix will only work if the string makes a new “groove” 
in the delrin or metal bridge. If it doesn’t work, you 
should contact the builder. I do not recomment doing this 
sort of moving often, except to reset the string into the 
intended groove. 


Instruments that are out of tune across the 
treble bridge 

Warning: This is a simple, but touchy job. I don’t promise 
success, and if you are at all uncomfortable doing this, 
you should seek out someone who is not uncomfort- 

able with the task. Your mileage may vary, and Ill not be 
responsible if you don't like the results! 

Please Note: There may be a few instruments out there 
where the bridges are glued to the soundboard. If you 
have one of those, you can’t adjust the tuning and should 
return the instrument to the maker for adjustment or 
replacement. 

If you have equalized the tension carefully across a 
treble course and your tuner indicates that one side is in 
tune and the other side is flat or sharp, you may need to 
consider moving the treble bridge. Most instruments 
have a continuous bridge so this adjustment is reallly 
quite simple, though it is a bit frightening. If you have a 
completely separate bridge for each course, you can actu- 
ally adjust each bridge separately following the instruc- 
tions below. This may be easier than with the continuous 
bridge, but it also may be more difficult to get everything 
accurate. If you have a continuous bridge on your instru- 
ment, you should check the accuracy across the bridge 
on each course string from the top to the bottom of the 
instrument. If the bridge needs moving, you will notice 
that the tuning is either off all the way along the bridge, 
or off at one end and gradually less off as you move 
toward the other end. I’ve noticed that my instruments 
have been further off at the lower end and are usually 
sharp on the side nearest the tuning pins. I theorize that 
pulling the tension up creates a bit of friction that drags 
the bridge slightly toward the tuning pins. I may be 


wrong about this though; it is only what I have observed. 
If you have single notes off a little bit but don’t have the 
pattern of gradual or continual inaccuracies, then you 
need to adjust individual strings rather than the complete 
bridge. (See that section above.) 

You will need to move the bridge toward the side that is 
low in pitch. Begin at one end of the instrument. Loosen 
the strings over several courses (I usually loosen at least 
5. Half the total courses on the bridge might be a good 
rule of thumb). Be sure to loosen strings enough. Many 
bridges are quite narrow and could actually be snapped 
off if moved with too much tension on the strings. Try 
to move the end of the bridge in the direction you need 
to go. I have sometimes been able to move the end of 
the bridge with my fingers. If it will not move, place 
something reasonably hard against the base of the bridge. 
An unsharpened pencil with an eraser head works well, 
because the eraser end will not mark the bridge. Tap 

the other end of your pencil (or whatever you used) with 
a small hammer or something similar. I’ve used an L 
shaped tuning wrench for this purpose. 

Some bridges will move easily once tension is off. You 
should not need to move the bridge very much; prob- 
ably no more than 1/16th of an inch. If the bridge has 
not been moved for some length of time, it may “stick” to 
the soundboard and you may need to tap harder to get it 
to move. Be careful doing this! You do not want to bend 
the bridge. It must remain in a straight line from top to 
bottom. If your tapping “bent” the bridge you should tap 
in other locations to straighten it out again. Once the 
bridge is in its new place, tighten the top string enough to 
get accurate pitches on both sides of the bridge. Be sure 
to equalize the tensions on the string as you do this to as- 
sure your readings are accurate. 

Adjust the bridge until the two pitches are accurate. 
Then work along the bridge checking to make the align- 
ment of the bridge a straight line and the pitches across 
each course accurate. If the entire bridge needs to be 
shifted in the same direction, you should work on one 
end, tighten those strings enough to hold the bridge a bit, 
and then work on the other end before bringing every- 
thing up to pitch. If opposite ends need to be shifted in 
opposite directions, you can tighten down one end more 
fully when you work on the other end and it will help 
avoid unexpected movement of the bridge. Remember, 
when you have finished, the treble bridge must not have 
any curve in it when you look along it from one end to 
the other. If there is a curve, you will find the strings 


crossing the bridge in that curved area are not in tune. 
Bring the strings up to pitch, congratulate yourself, and 
enjoy the results. 


In closing 

There you have it. Lots of thoughts and ideas I hope will 
help you with an ongoing problem for all of us. Now if 
someone would just build an instrument that wouldn't 
shift with the weather. 


Chuck Boody 

6385 Acorn Rd. 
Mound, MN 55364. 
cboody@mcfmail.net 


Chuck Boody, who has a PhD in Musicology, has spent 
his adult life as a music teacher and conductor (and 
computer programmer analyst). He has 45 years expe- 
rience with teaching choirs and bands, most recently 
retiring from directing a local community band for 20 
years. He has been playing the hammered dulcimer for 
about 25 years and has performed in Baroque ensem- 
bles on recorder and in brass groups and wind groups 
on trumpet. He also plays whistles, English concertina 
and (his current “Anti-Alzheimers instrument”) the B/C 
button accordion. 


= Who makes 
~ _ the best 
hammered 


Hh. = Sym 


> dulcimers? 


Musicmaker’s has been helping people build great dulcimers for over 
29 years, offering user-friendly plans and accurately cut kits to make 
beautiful performance sia Instruments. You too can build a great- 


sounding dulcimer, and you'll save money at the same time (or maybe 
even sel] it and make money)! 
Check our web site www.harpkit.com 
or call for free color catalog! 


800 432 5487 


Musicmaker’s Kits, Inc 
PO Box 2117 
Stillwater MN 55082 
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by Everything Dulcimer and Dulcimer Players News 


DATE FESTIVAL EVENT LOCATION WEB & EMAIL CONTACT ADDRESS CONTACT 
7/1-718 Common Ground on the Hill ~McDaniel College commongroundonthehill.org McDaniel College, 2 College Hill, Walt Michael 
Westminster, MD 21157 410-857-2771 
7/15-7/21 Catskills Irish Arts Week The Michael J Quill Irish Cultural & east-durham.org/irishartsweek PO Box 320, East Durham, NY 800-434-FEST 

Sports Centre NY irishartsweek@gmail.com 12423-1609 

7/19-7/22 ODPC Funfest (aka Evart Osceola Fairgrounds http://dulcimers.com Osceola County 4-H Fairgrounds Sharon Skaryd 
Dulcimer Festival) Evart, Ml Sharon@dulcimers.com 732 Recreation Blvd, Evart, Ml 49631 231-734-5481 
7/22-7/28 Dulcimer Celebration John C. Campbell Folk School www.folkschool.org 1 Folk School Road Bob Dalsemer 
Brasstown, NC info@folkschool.org Brasstown, NC 28902 828-837-2775 

8/10-8/12 Dulcimer Weekend atthe The Railroad Depot Salem, WV lindasigismondi.com/fnsdulcimer.html 474 Kathy St. Gallipolis, OH 45631 Linda Sigismondi 
Depot Isigis@earthlink.net 740-446-9244 

8/10-8/11 Little Rock Dulcimer Pulaski Heights Baptist Church AR arkansasdulcimersociety.com 114 E. French Oaks Circle The Bob Bruce 

Getaway bruce7766@sbcglobal.net Woodlands, TX 77382 281-795-5163 
8/12-8/18 Building/Playing a MD John C. Campbell Folk School www.folkschool.org 1 Folk School Road Bob Dalsemer 
Workshop Brasstown, NC info@folkschool.org Brasstown, NC 28902 828-837-2775 
8/17-8/19 Gateway Dulcimer Music Our _ of the Snows Belleville, www.gatewaydulcimer.org 280 Falcon Drive East Sharon Hargus 
Festival hargus65@hometel.com Highland, IL 62249 618-651-8271 
8/23-8/26 Midland Dulcimer Festival Midland County Fairgrounds Ml http://folkmusicsociety.org/festival.htm Sharon Skaryd 
sharon@dulcimers.com 989-781-0849 
9/14-9/16 Upper Potomac Fall i House Hotel Harper's Ferry, www.dulcimerfest.org PO Box 1474 Shepherdstown, Joanie Blanton 
Dulcimer Fest updf@earthlink.net WV 25443 304-263-2531 
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EVENT LOCATION 


Bellarmine University Louisville, KY 


DATE 
9/16-9/21 


FESTIVAL 
Kentucky Dulcimers on the 
Ohio River Elderhostel 


WEB & EMAIL 
wwwmaureensellers.com or wwwelderhostel.com 4708 Corydon Pike New Albany, 


Maureensel@aol.com 


CONTACT 
Maureen Sellers 
812-945-9094 


CONTACT ADDRESS 


IN 47150 


Lindenwood Christian Church 
Memphis, TN 


9/28-9/29 Memphis Dulcimer Gather- 


ing & Folk Festival 2007 


http://www.leecagledulcimers.com/id40.html 


Lee@LeeCagleDulcimers.com 


PO Box 303 Ellendale, TN 38029 Lee Cagle 


901-372-0510 


10/5-10/6 Old Capitol Traditional 


Music Festival 


Group Camp Corydon, IN 47112 


www.corydondulcimersociety.org 
jackiearmstrong@insightbb.com 


548 Stoneview Dr New Albany, 
IN 47150 


Jackie Armstrong 
812-945-6003 


10/12-10/14 Old-Time Gospel Music Golden Eagle Christian Center 


Retreat Palestine, Ohio 


www,geocities.com/gospelretreat 


gospelretreat@yahoo.com 


4848 Johns Road Houston, OH Joyce Harrison 


937-295-5253 


10/18-10/20 Dulcimer Chautauqua on 


the Wabash 


New oe Inn New Harmony, 


www.maureensellers.com 


Maureensel@aol.com 


Maureen Sellers 
812-945-9094 


4708 Corydon Pike New Albany, 
IN 47150 


Heartland Dulcimer Festival i Church Elizabethtown, 


weaverscorner@bardstowncable.net 


heartlanddulcimerclub.org 


Martha Richard 
502-833-3240 


11664 Boston Road 
Boston, KY 4010 


Upper Potomac Celtic Fiddle 
and Feet Weekend 


Hilltop House Hotel WV 


www.celticfiddle.info 
updf@earthlink.net 


Joanie Blanton 
304-263-2531 


PO Box 1474 Shepherdstown, 
WV 25443 


Want to see your festival listed in Dulcimer Players News? 


Yu first step is to go to www.EverythingDulcimer. 
com. DPN and Everything Dulcimer have teamed up 
to make your job as a festival director easier, and to make 
it easier for potential participants to learn about your 
event. 


Go to: wwweeverythingdulcimer.com 


At the top of the page you'll find separate Festival and Event 
tabs. Events are things like concerts, jams, and mini-work- 
shops. The Festival tab is for dulcimer festivals only. 

Click the tab of your choice and you'll be taken to a list 
view which is sortable by date, name, city or state. You'll 
also find links to creating new entries, or modifying cur- 
rent ones. 

When creating a new entry, you'll first be asked to 
create a username and password. Then, simply fill out the 
form, click submit, and your information will be auto- 
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matically emailed to Dulcimer Players News for verifica- 
tion. This step assures that DPN has accurate information 
for the magazine listing and gives us a chance to guard 
against spam. We will also notify you if any vital informa- 
tion is missing. Once it has been posted, you will be able 
to make changes immediately using your username and 
password. 

If you're a festival organizer, but don’t have access to 
the internet, all is not lost! You can still call or write with 
your event information and we'll enter it for you. 


Dulcimer Players News 
P.O. Box 278 
Signal Mountain, TN 37377 


The DPN Festival Listing pages give priority to entries 


under the Festival heading, but we include Events, too, when 
space allows. 
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Located on the Eastcoast 


Pinelands Folk Music Center 


11 White Street 
Mt.Holly NJ O8060 
609-518-7600 
Located in the Mill Race Village 
wh Unique Shopping Expe rence 
Dulcimer Sales & Lessons 
Dusty Strings, Rick Thum, 
Master Works, Folkcraft, 
McSpadden, EvoHarp 
Rich Carty is now retired 
and available for lessons, 


festival bookings, & Programs 
email:dulcimerquy@net-gate.com 


Native Flutes —~> ey ~ 
Harmonicas ~~ = >" t 
CD's & Accessories 
Visa/MC/Amex&Disc 

Paypal or check 


A Storefront business 
since 1992 


www. pinelandsfolkmusic.com 


Moran & Morgan 


Available 

for 
» Concerts, 
ut 4 a. 
Festivals 


Just released 
Se) «(On Their Best Behavior 


i 


Visit our website for more information: 
WWW.Moranandmorgan.com 


(Kosky - continued from page 14) 

capos the instrument to A (fourth fret) or F# 
minor (second fret) when playing blues, and will 
often use a dulcimette or a baritone. He gravitates 
to a baritone tuned AEA or ADA “mostly for my 
voice” and uses the dulcimette for the same reason. 
“One of my favorite things [to do] is singing low 
and bringing up the instrument real high” 

The dulcimer was the medium for creative self- 
expression that allowed him to find his voice as a 
songwriter, “the first instrument that let me hear 
the choir,’ he says. The tones of the dulcimer also 
help him envision arrangements. Giving him ideas 
for what other instruments to add, and what their 
parts will be. In this way the limitations of the in- 
strument help him. “I tend to thrive on the limita- 
tions.’ He says, “For me a limitation is good” 

The relative youth of the instrument, and its 
absolute scarcity in Australia is also something that 
Adrian finds very liberating. “Being so young [his- 
torically], it’s less generic, there’s room for you to 
make a sound that somebody else hasn't done yet, 
it has a frontier element to it in that way.’ 

Blazing new trails suits Adrian just fine. “There 
are no dulcimer players to speak of in Australia, 
or the Delta for that matter, so you can come to 
it from a different place” It’s what brings him to 
Clarksdale, Mississippi, and makes him interesting 
to the documentary crew. 

“The Appalachians are not a part of my up- 
bringing, but I do feel I’m a part of it. I’m really a 
journalist, an observer. As a songwriter, I’m just 
telling stories. It gives me an advantage in that I’m 
not following one road or path.” 


www.adriankosky.com 
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FOURTH ANNUAL LethGle Rock 


NATIONAL DULCIMER CHAMPION 
KANSAS DULCIpp | Daeesinere Mark Alan Wade 
New Release! gvrenarf, 
Serenade : 


Romantic Classical Pieces and 
Timeless Ballads. 
Celtic to Chopin to Bach 


Pulaski Heights Baptist Church 
2200 Kavanaugh Bivd. 
Littte Rock, pre 72205 ALL CD's $15 each! 


Mountain Dulcimer, Hammered Duicimer, Autoharp, Banjo, Guitar 


Kathy Barton & Dave Para ¢ Maureen Sellers ¢ Weesa Boyd 
Linda Brockinton @ Neil Gaston @ Scott Odena e David Peterson 
Charles Witihwer @ Cinedp Wickiser 


Workshops for aff levels: never-playedbefore through advanced! 
Mail. Telephone. If-wail. or 20 to arkensasiaicin vescotaly.com 


Bob Brure elirnt WeT cares 
114 E. French Oaks Circle Pulaski Weights Baptist 
‘Lhe Woodlands, lexas 77382 Church 
281-292-4894 2200 Kavanaugh Blvd. 
Rruce? The aubcelohad, me T.ilile Rark, Arkausas 72208 
HmansrteHns pn bert Ran sis.COM 


* Technical Exercises 

* Tunes from Beg. to Adv. 

* Fiddle Tune Variations . 

+ 120+ Pages! Send checks to: Mary Wade 
* 80 Min. CD Available 5031 Langeroft Or. 


? <7 ae Chord Patterns Hillard, OH 43026 
25° Music Theory Made Gary Lares) 


MarkAlanWade.com 


Pratap iVight Concert featering healiness pias Irish Sesston-Stige! 


> HemiseBorn, What Child is This, Bring a Torch Jeannette 


BAND x. BOOK 


NEVERSREAY ALONE AGAIN! 


STEP UP FROM THE ORDINARY 


Beautiful Design and Craftsmanship 
Choice Appalachian Hardwoods 


a — 
Be x 
: 3 
c — 
iS) 2 
2 w 
Shell Decoration Option Ss S 
a ARRANGEMENTS TORSEAMMEREC Dulcimer & Pennywhistle > 
Clear Mellow Ton 5 = 
: A 8 TUNES WITHEBAGCKGROUND TRACKS = 
Easy tla. ep TO USE WHEN WOU PERFORM! =: 
Low Acti A is 
sepa: a Volume 2 S 
Customize = = 
cq ~- FAVORITE CHRISTMAS CAROLS TO PERFORM ABONE OR WITH OTHERS! © 
e 4 =, INCLUDES MELODY, BACK-UP AND HARMONY PARTS! FORNBONH INSTRUMENTS, = 
© = ALONG WITH LEAD SHEETS FOR OTHER INSTRUMENTS! 3 
< . 
‘ A Only $30 
9g Order Online Today 
e ; WWWESUyeeoree. 
4 com 
(4440) GBO-O383 
Appalachian Dulcimers Weravce Mena 
( by Keith Young 
www.ApplachianDulcimers.com 
/, Write For a Free Brochure 
/, 3815 Kendale Road, Annandale, VA 22003 
} Phone 703-941-1071 
y/ email: keith@applachiandulcimers.com 
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laying the dulcimer with a bow 

is nothing new. In fact, it goes 
back to the very beginnings of the 
dulcimer itself. The bow comes 
into Europe mainly from returning 
Crusaders, as well as through Muslim 
Spain. It was taken up in the North- 
ern part of Europe where it began 
to be applied to the scheitholt. You 
can find out a lot more about this in 
Handbuch fur Zither by Brandlmeir. 


Please dd 


In the 18th century, the scheitholt 
comes to our shores, along with 
the huge number of Germans that 
migrated here, along with some 
Scandanavians, as well. In the 18th 
century and through the 19th cen- 
tury, bowing the dulcimer was fairly 
common and was often seen. In some 
families, they only played it with a 
bow. In others, it was both bowed 
and plucked. If you look at some of 
the earlier examples of dulcimers in 
L. Allen Smith’s seminal work, A Cat- 
alogue of Pre-Revival Appalachian 
Dulcimers ,you will find a number of 
examples of early bowed dulcimers, 
a few with their original bows. You 
can see these instruments today in 
the Mercer Museum in Doylestown, 
Pennsylvania. 
These early bowed dulcimers 
are fairly rough in their con- 
struction, and the bows are 
4. little more than rough 
carved sticks with 
horsehair on them, but 
they worked. What they 
all have in common is 
a curved bridge that al- 
lows you access to bow 
all the strings individu- 
ally. I have built replicas 


Ken Bloom 


rin edistribute without pern 


of some of these early instruments. 
The tone is, shall we say, a little stri- 
dent. Reminds me of some smaller 
gadulkas (Bulgarian fiddle). I have 
always lusted after the ability to play 
a bowed instrument, but this eluded 
me for decades. I tried in vain to play 
the fiddle. I found the positioning of 
the fiddle to be really uncomfortable 
and I never got very good at it. 

I began playing the dulcimer 
back in the early 70’s when a friend 
of mine began to make them. I went 
out and got Jean Ritchie's first book 
and there, in the introduction, was 
a picture of Edna Smith bowing her 
dulcimer. I didn’t think much about 
it at the time. I did try bowing the 
low and high strings of my dulci- 
mer, and it was a neat gimmick, but 
never took it any further. Then, in 
1997, Lois Hornbostel asked me to 
help in the production of a record- 
ing for her new book of Appalachian 
fiddle tunes. I had been teaching at 
the dulcimer workshop for a num- 
ber of years and she knew that I had 
a fair bit of recording experience. 
She and Jeff Furman had worked 
up some really great arrangements 
of the tunes in the book, and I was 
mostly working on the production 
end of the project, although I did 
play some guitar, banjo, and zither. 
Toward the end of the project, Lois 
asked me to play some dulcimer on 
some of the tunes. I couldn't think 
of anything that would improve 
on what was already there, but the 
thought occurred to me that I might 


Baby’s First Puppet Show 


Original Dulcimer Soundtrack 
See DPN July Sampler CD 
For a Video Trailer! 


* Birth to 18+ Months 

* Bright Colors, Gentle Pacing 

* Eleven Positive Behavioral Episodes 
* Great Gift! 


**& kx 4 Stors - About.com Kids Movies/TV: 
“The OVDs greatest asset is its soundtrack. The rhythmic music 
performed on the Appalachian dulcimer provides infants with 

on experience that s quite different and very engaging 
Experiences through which infants actually thrive and leam.” 


to cate kttle behavioral skits without words and only the pleasant 
music to listen to. Popsies’ are deligheful to woech.” 
Available at 
www.popsiesdvd.com 


$10.95 plus shipping 
Free Gik Wrapping On Request! 


Tull Glazener, Stephen Seifert 
Lee Rowe, Janice Walrath 

19 Mountain dulcimer instrumentals 
Traditional, Tin Pan Alley, 
Patriotic, Swing, Country, & 

Popular Tunes 
For your copy, send check or money order 
for $17.00 (includes shipping) 


to: John Sackenheim 
P. O. Box 220 
Okeana, Ohio 45053 


www.johnsackenheim.com 
sack@eos.net 


Joun SackeNHem {1's Asout lime 


--) se Pr 
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Available at www.SusanTrump.com 


Masters of the Mountain Dulcimer Volumes One & Two 
Solo and Ensemble Instrumental 
Selections by 35 of the finest 
players in the country. 


“The Masters of the Mountain Dulcimer 
Series is the best dulcimer showcase 
that’s ever been done!" David Schnaufer 


Live at ote 
Caffe Lena susan 
Trump 
Songs of Faith 
and Hope CD: 
A real feel good 
collection to brighten 
Susan's anyone's day 


Tablature Books 


What the Hill 


For Festival 
People Say 


Bookings & Orders: 
Susan Trump 
PO Box 313, 
Newtonville, NY 12128 
susantrump@aol.com 


Novice Level Chords 
and Fingering with 
Instructional CD 
($15 + S/H) 


All CDs:$15 Add $2 S/H 


A Classical 
Collection 
(S10 + S/H) 


~ — 
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‘Dancin, Crass the rings 


from 


Steve and Ruth Smith 


a 


www.steveandruth.com 
Or send $15.00 + $3.00 S&H 
Cabin Cove Music 
157 Cabin Cove Rd. 
Zionville, NC 28698 


For Booking 
concerts, festivals and workshops: 
info@steveandruth.com 
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from Tweetwater Productions 


YES! You CAN play it in a jam! 
Dust off that baritone and play in 
D just by retuning one string! 
Thirty-one jam tunes plus five 
Christmas tunes to play in the key 
of D on the baritone dulcimer. 
Standard notation with chords 
and three line tablature in 
ADA tuning. 


$21.50 post paid 


Ohio Residents please add 6.5% 


MASTERCARD AND VISA ACCEPTED 
www.shelleystevens.com SECURE ON-LINE ORDERING 


send orders to: 
TWEETWATER PRODUCTIONS 643 E. Euclid Ave. Springfield, OH 45505 


937-323-7864 


> = 
> 
37-323- ee a Shelley@shelleystevens.com 
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When | Wake Up,,; 


Flay A Song! ( 


Metal Crossing Signs ¢ T-Shirts e Events Calendar e And More 


www.dulcimercrossing.com 
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Rachel Sprinkle 


bow some background lines. Lois 
had an extra dulcimer with her, a 
very lovely small hourglass shaped 
instrument. Jeff had an extra bow. 
His wife, Janet, is a marvelous 
violinist. We tried a few things 
and it seemed to work. I mostly 
played some background rhythm 
things and a few lines in some of 
the slower tunes. The instrument 
was not built to be bowed, and 
was pretty harsh sounding, and 
not convenient to play. As I was 
doing the recording, the thought 
occurred to me that I could build 
a dulcimer that was designed to be 
bowed and sound better. Thus, I 
began down the path I am now on. 


Porat dpn@dpnews.c6m 


I first built some replicas of the bowed dulcimers in L. 
Allen Smith’s book. They didn’t sound much better than 
what I had used in the recording session, so I began to 
make changes. I based my early ones on the gadulka and 
quickly abandoned this approach. I began to make the 
bodies deeper. The sound got better. I adapted the type of 
soundholes used on viola d’amores. The sound improved. 
I now began to use the bowed dulcimer in my concert 
performance at the Dulcimer Workshop. I think it was 
Kerry West who told me about the first time he heard me 
play. He thought it was a really interesting sound. “When 
is it going to stop?” Both the instrument, and my skill at 
playing it, were underdeveloped. 

Over the next several years I began to make more 
changes, both external and internal. In October of 2001, I 
made the first bowed dulcimer with a carved and gradu- 
ated top. This was the key to producing a rich, loud, and 
compelling tone. The improvement in sound was im- 
mediately recognized by my wife, who was not a fan of 
my previous attempts. She liked the new one. Having an 
instrument that sounded good gave me the enthusiasm 
to really pursue learning how to play this beast. I got a 
better bow, and my bowing improved a lot. I started do- 
ing Intro to the Bowed Dulcimer classes at the Dulcimer 
Workshop. Let me say right here that I owe Lois a big 
debt of thanks for her encouragement for this project 
over the years. I don’t think there is anyone out there who 
has done more to promote the mountain dulcimer, in all 
it’s various forms, than she has. 

Since the instrument was actually starting to sound 
like a musical instrument instead of a small suffering 
animal, people started ordering them from me. It soon 
became apparent that I would need to have a venue to 
teach this to the folks who had bought them. By this time, 
the Dulcimer Workshop had moved to Western Carolina 
University. I offered the very first morning class in bowed 
dulcimer playing and it was very successful. I think I had 
about ten people in it, and most were playing instruments 

that I made. By this time, my bowing technique had 
improved to the point where other people could 
look at me playing and think, “You know, I could do that!” 

At that first workshop we also had the beginning of 
the expansion of the bowed dulcimer family. It was the 
second day of the workshop, and Gail West asked me if 
I minded if she tuned her instrument “a little lower”. I 
asked her how much lower, and she replied, “Oh, an oc- 
tave.” I told her it was fine with me, but she would need 

(See Bowed Dulcimer on page 64) 


Western Carolina University bowed dulcimer class participants (1 
to r): Irwin Jahns, Merwyn Jackson, Dinah Ainsley, me, Gail West, 
Janice Steinbeck and Joyce Khan 


EISVED 


MAKERS OF 
HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation 
built on quality and service 


* Ten models of dulcimers, 
from two to four octaves 
* Five chromatic models, 
including the Piano Dulcimer 


* Seven models of lever harps 


* Stands, dampers, cases, 
hammers, books, 


and videos 


Contact us for 
free color brochure 


(206) 634-1656 
Fax (206) 634-0234 


www.dustystrings.com 


Dusty Strings Co. 
3450 16th Ave. W. 
Seattle, WA 98119 
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TALES AND TRADITIONS 


spy RALPH LEE SMITH 


Psalmodikon: Exciting Developments 

I have a short commute. At 4:30 p.m., I leave my office at 
The Connection Newspapers in McLean, VA, drive down 
Route 7 West some seven miles, turn left on Baron Cam- 
eron Avenue, and, about a mile further on, park my car 
under a maple tree on Chimney House Road and enter 
our little needs-some-repair townhouse on Lake Anne. 

I made that drive as usual about a week ago, when, just 
before the turnoff at Baron Cameron, my cell phone rang. 
“Ralph,’ a warm voice said, “This is Beatrice Hole!” 

It’s amazing that I didn’t lose control of the car! 

“BEATRICE!” I shouted. “IT’S FABULOUS TO HEAR 
FROM YOU!” 

This phone call climaxed a week in which I entered a 
whole new world and learned things that I never, never 
knew before. 


News About the Psalmodikon 
It all started with my article in the May issue of DPN, en- 
titled, “Swedish Folk Zithers in the United States.’ In the 
upper left hand corner of the piece, there is a photo 
of Beatrice Hole of Eden Prairie, Minnesota, playing 
an antique, one-string Scandanavian instrument 
called a psalmodikon. The balance of the piece 
described the few things my file contained; two 
photos of a specimen of the instrument, 
dating to about the 1840s, that is owned 
by Richard Matteson of College Park, 
Maryland, with good associated infor- 
mation, and a photo and some infor- 
mation, supplied by DPN reader Bob 
Scott, from the New Sweden Centre in 
Wilmington, Delaware. 

The action began even before my 
copy of the DPN arrived. Carl Bern- 
hardt of Riverside, California, who had 
received his copy, sent me an email 
saying that he had been in contact with 
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Beatrice several years ago, and that she had sent him 
some articles and other materials. He said that he would 
send me copies of everything he had, which he did. 

He also supplied me with the web address of an orga- 
nization whose members consist of persons interested in 
the psalmodikon. The organization is called the Nordic- 
American Psalmodikonforbundet, and its web address is 
www.psalmodikon.org. You must bring up this website 
and look at it! Repeat, you must! 

From it I learned that Beatrice Hole is the President 
and guiding light of the organization. I also learned that 
she is the editor-compiler of a book entitled, Music for 
Psalmodikon, Written in Sifferskrift, published in 2005, in 
which many hymns, Christmas songs, and other songs, 
are laid out, in four-part harmony for four psalmodikons, 
in a traditional form of psalmodikon tablature called 
sifferskrift! This is the first new songbook to be published 
with sifferskrift notation in more than a hundred years. It 
is an American and world folk landmark. 

Using the email address for Beatrice that is on the 
website, I sent her a message ordering 
the Psalmodikon Songbook, and asking 
her if by any chance she had any photos 
of old psalmodikons and/or of old-time 
players. She responded with the phone 
call that I received in the car! The next 
day, she sent me, by priority mail, the 
songbook, and copies of the incredible 
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photos that appear on the psalmodikon 
website! Three of them appear here 
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"Eugene Holm of Tulare, SD, with a large 
psalmodikon brought from Norway to Brook- 
ings County, South Dakota by his ancestor, 
Johannes Anderson Rosvasholm (1826-1892). 
Eugene still plays the instrument. The white 
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area on the body is a strip of paper with num- 


bers, to facilitate playing." 
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Music on One String 

The psalmodikon is a one-string, chromatically fret- 
ted musical instrument, usually having a range of two 
octaves. Numbers are written on the top alongside the 
centered fret board to assist players in finding notes. 

In many early specimens, a series of peaks and valleys 
are carved into a centered fret board, with the peaks serv- 
ing as the frets (See the two photos of Richard Matteson’s 
instrument, in the May 2007 article). Later specimens 
have metal frets. Either way, the instruments are accu- 
rately fretted, reflecting a closer association with persons 
knowledgeable in music than is reflected in many early 
American scheitholts and dulcimers. 

Psalmodikons were usually bowed, although in some 
instances they were picked. In Swedish specimens, inter- 
vals along the fretboard were often painted in black and 
white, in the pattern of the white and black keys of the 
piano. With Norwegian psalmodikons, “transpositional 
sticks” were provided, to lay alongside the instrument 
on the table, showing the player which notes to play for 
various keys and even various modes. In Swedish speci- 
mens, players changed keys by tightening or loosening 
the single string. 

The psalmodikon apparently developed in Denmark 
before 1820, but it soon died out there. By contrast, it 
flourished in both Norway and Sweden, beginning in the 
1820s and continuing for a number of decades thereafter. 
Specimens were either brought to the U.S. by early Nor- 
wegian and Swedish settlers, or were made here. 


Problem and Solution 

The problem that the psalmodikon was developed to ad- 
dress was the inability of many Lutheran congregations 

in Norway and Sweden to afford an organ to help people 
to learn the tunes of religious songs and hymns, and to 
guide and lead singing. Church officials on both countries 
refused to authorize use of the violin for the purpose, 
because, in the form of the fiddle, it was used for dance 
music, which the church regarded as running an uncom- 
fortable borderline with sin. By contrast, the psalmodikon 
received the endorsement of the church, and proved to be 
both useful and popular. It flourished in congregations, in 
schools, and in private homes, well into the second half 
of the 19th century, when congregations and individuals 
were increasingly able to afford reed organs or pianos. By 
the 20th century it had faded away. In the late decades 

of the Century, there were only a few living players in 
America. Then Beatrice Hole and a small group of other 


enthusiasts set about reviving it. 

“The Psalmodikon might not rank up there with the 
mighty pipe organ but yet it served the people well and 
deserves an honored place in the Orchestra of Sacred 
Music,’ Beatrice wrote in the Foreword to Music for 
Psalmodikon in 2005. “In writing this songbook, we hope 
to give new voice to the old psalmodikon? 


Psalmodikons, Scheitholts, and Dulcimers 


When Beatrice’s package arrived, I opened it and 
spread the photographs out on the dining room table. My 
wife, Susie, and I both caught our breath. “Do you think 
it’s related to the scheitholt and the dulcimer?” Susie 
asked. “All I can say,’ I replied, “is, you know how to ask 


the right questions! ENE 


”Ralph Lee Smith is a leading authority 
on the history of the early Appalachian 
frontier, on traditional Appalachian 
music, and on the Appalachian 
dulcimer. Ralph can be contacted 
at: 1662 Chimney House Road, 
Reston, VA 20190 
ralphleesmith@comcast.net 
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way to Share it. 


Playing for Senior Citizens 

You will never find a ‘softer’ or more appreciative audi- 
ence than senior citizens. Many of them have no visitors 
and little sensory stimulation and your music will provide 
both of these. It is a great way to invest in your commu- 
nity, learn new music, become comfortable with perfor- 
mance and make someone glad for a little while. Here are 
some practical points on how to go about accomplishing 
this. 


Getting Started 


Residential care usually falls into the following categories: 


1. Alzheimer Unit 
2. Assisted Living 
3. Independent Living 
4. Nursing Home 

These homes generally have an activities director who 
will welcome your interest. These facilities are listed in 
the Yellow Pages under “Nursing Homes”. Call and ask to 
speak with the activities director and tell her what you 
have to offer. A thirty minute program is a good length. 
Don't panic! This doesn’t have to be all music and should 
not be. Interject stories about the origins of the songs, 
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Yotk ave Aere today 
because You Agave Leen 
blessed «vt a musical 
ta/ent and You wott/d 
like to tind a practical 


by Brian Barnes 


common use, how you came to know 
and enjoy it, or even recite a verse or 
two. Seniors appreciate these stories as 
much as the music. Often an Internet 
search will supply you with this back- 
ground information. 

Once you and the activities director 
have agreed upon a date and time, make 
sure to ask what type of seniors you will 
be playing for. Independent living folks 
are different than Alzheimer folks. You 
can play the same music for both, but 
your presentation will vary accordingly. 


Your Play List 
Start with a theme and work from there. An example 
would be “June-Love and Marriage” Songs that work 
well with this theme are: “Haste to the Wedding’, “Mari’s 
Wedding’, “June Apple’, and “Jim and Judy’s Wedding”. 
Because Maureen and I approach our playing from a 
Christian service perspective, and many seniors very 
much appreciate Gospel music, songs that work well in 
this theme are: “Jesus Loves Me” and “The Love of God”. 
For the sake of variety our monthly play lists gener- 
ally fall into three categories: folk music, Irish tunes and 
hymns. If you enjoy Italian music or any other category, 
please feel free to play that. An average month will have 
about twelve songs, including our closing theme song 
which brings continuity to our program, and for which 
the seniors always wait expectantly: “Amazing Grace.’ 
Plan to visit the home before the actual day you first 
play. The receptionist will probably contact the activi- 
ties director who will come meet you and lead you to 
the area where you will be performing. Look the area 
over for traffic patterns, noise level by employees or 
machines, acoustics and an adequate seat. I find a piano 
bench works well. I need to sit as we play duets. Although 


I practice while standing, we do play three sets in one 
afternoon and all that standing and instrument mov- 

ing would be very fatiguing. Ask how many seniors will 
attend a performance and what their physical limitations 
are. A room full of wheel chairs will take a while to fill 
and occasionally a very interested senior will maneuver to 
get closer—sometimes too close. Ask if there will be some 
personnel sitting with the seniors—this is very important 
to the success of your venture, so request it if the direc- 
tor is ambivalent. If you notice a pattern of ice machines 
filling or employees chattering, doors open to noisy areas, 
etc., ask if accommodations can be made for the time you 
will be performing. They are usually very responsive to 
requests—after all you are making their job easier, and 
often doing it for free! 

Seniors especially love children, so if you have well-be- 
haved youngsters bring them along. It is an added bonus 
if they sing or play an instrument, but even if they only 
smile, tell their names and answer questions about school 
and age, it is a welcome break in a mundane schedule. 
The interaction is good for both the child and his/her 
audience. These folks want you to come and cheer them. 
They forgive all mistakes and clap appreciatively. Some- 
times they will make a request. If it is not possible to be 
spontaneous, write down the request for next time and 
then work on it. 

Do not be offended by actions or remarks that would 
be inappropriate in general society. Many seniors have 
varying levels of mental acuteness, which also comes and 
goes. They do not mean any harm. Introduce yourself, 
explain what your instrument is and how you will play it, 
state the musical them of this program (if you don’t have 
one just call it Folk Music), and give the short informa- 
tion on your first song. Then play your heart out and 
watch them respond and enjoy. Music from the WWII 
era and older, and especially hymns are always sure fire 
hits. I will say, “Here’s one we all know from school. Sing 
along if you know it” And then proceed to play, “Erie 
Canal” or “Redwing”. 

There is an almost unlimited amount of music you can 
learn and adapt to your instrument to share. “My Funny 
Valentine, “When Irish Eyes are Smiling,’ “Sweet Hour 
of Prayer” are all examples of different styles and sources. 
Tab is available for mountain dulcimer and hammered 
folk can usually go anywhere once we know the melody. It 
actually becomes fun to challenge yourself to search out 
and learn new pieces. 

How often should you visit the senior facility? This 


* JEFF FURMAN * 


Jeff. an award-winning dulcimap player, presents solo performances and also 
selections with his band, "We ing Wood.” These recordings are traditional 
American and Celtic songs at@imusic performed on mountain dulcimer, 
old-time banjo, fiddle, guitar and cello. 

‘ 
NEW RELEASE® — Prettiest Girl in the County 
19 energetic and expressive tracks 
Performed by Jeff and his band, 
Well Strung Wood. Songs Include: 
Prettiest Girl in the County 
Ye Banks and Braes/Gentle Maiden 
Crockett's Honeymoon « Skye Boat Song 
Sarah Armstrong « Shuckin’ the Brush 
Annie Laurie « Sweet Bunch of Daisies 
Young Jane « Jenny Lind Potka 
Dutch Girl/Sandy Boys 


Jory’s Ladder 

18 pleasing and creative 

selections including: 

Before I Met You 

Sal's Got Mud Between Her Toes 

Believe Me, If All Those Endearing Young Charms 
Ned of the Hill « Waltzing on Top of the World 
Rose of Sharon Waltz 

Camp Meeting on the Fourth of July 

Jett City « Come By the Hills 


To order, send $15 + $2 s/h to: 
Jeff Furman « 120 Conner Dr., Chapel Hill, NC 27514 


email: dlemr@yahoo.com « web: cdbaby.com/furman 


of This 
CG 

A Little 

of That 


His Debut CD 
with Sixteen 
tunes 


featuring 
Mountain 
Dulcimer 


and 
Tin Whistle. 
With favorites 
such as 
“Maggie” 
“Wild Mountain 
Thyme” 
and 
“Cajun Waltz” 


CD $15 plus $1.50 for shipping 
Thistledew Acres * P.O. Box 134 * Marengo, OH 43334 


www.dulcimerbaglady.com 
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depends on your schedule and theirs. 
Usually they would be happy to have 
you come on a regular day monthly, 
such as the first Tuesday from 2-2:30 
pm. If you cannot come monthly, 
semi-monthly or even quarterly 

is still appreciated, so don’t think 
that it is monthly or nothing. These 
homes often receive much attention 
at Christmas time, but there are also 
instances of musical groups refus- 
ing to perform for less that a mini- 
mum number of people, so the small 
groups may still be overlooked and 
appreciate your coming. If a senior 
facility has more than one living 
area, such as both independent and 
assisted living, you may be asked to 
play twice. Request these times be 
back-to-back with just a short take 
down/set up time separating them. 
You can play the same set piece for 
both groups. 

We talked about tweaking play 
lists by audience. The same list will 
usually work for all groups, but the 
amount of stories or lyric recita- 
tions may have to be adapted. Some 
seniors are just better listeners than 
others, or can only process snippets 
of dialogue. If you find this to be the 
case, you may choose to play a tune 
through one more time to keep the 
set as close to your time expectation 
as possible. If there are two or more 
of you, you can take turns playing 
solos, thus giving the other members 
of your group a chance to ‘rest! Be 
sure to practice together a few times 
before going to the home. 

As you prepare to begin each 
tune, tell its name and any informa- 
tion on it you want to share including 
reciting a verse or two. When done, 
smile and acknowledge any applause 
and do the same process with each 
subsequent tune. Just before your last 
tune, thank the folks for allowing you 
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to come and share your music with 
them. This makes them feel impor- 
tant and gives them dignity. Play your 
last tune and repeat the thank you 
process. If you have a fixed return 
time state that and then wish them a 
good day and say good bye. 


How to dress 

These facilities are often warmer 
than most of us are comfortable with, 
so dress in layers that can easily be 
removed. A short sleeved top with 
jacket or sweater works well. Avoid 
blue jeans and go for dress slacks. It 
is not necessary for ladies to wear a 
skirt or dress, but if you do make sure 
it is long enough not to distract. Se- 
niors enjoy bright, cheerful clothing, 
but also avoid tee shirts with ques- 
tionable sayings on them. Sometimes 
the heat will cause a MD to go out of 
tune, so check before each new set. 
HD’s need to arrive already tuned. 

If you play regularly you will begin 
to recognize folks and even build 
relationships with them. Remember, 
they don’t want to be here—their 
only ‘crime’ is getting old and some- 
times infirm. This is the generation 
that endured the Depression, fought 
the War and helped make our coun- 
try the great and free land that it 
is today. This is a very small way to 
show your appreciation and give 
back. Look forward to the opportu- 
nity and your enthusiasm will be con- 
tagious. We would love to read about 
your successes or answer questions 
so feel free to write us at: 

dulcimergal@earthlink.net 


If you would like to begin, but are 
adverse to going to a senior citizen 
home, many communities and 
churches have groups of seniors who 
live in their own homes but meet 
occasionally to socialize. They are 


always looking for a good program. 
Call your local park district or your 
own church and inquire about such a 


group. You'll be glad you did BEM, 


Maureen became intrigued with the 
hammered dulcimer when she saw 
a performance on one in 1998. She 
purchased one from a local builder 
and began playing. Brian accom- 
panied her to Kentucky Music Week 
in 2004 where he fell in love with 
the mountain dulcimer. They enjoy 
playing duets at churches, retire- 
ment homes and various community 
events. Their first CD, heard on 
Sweetwater 365 and Kattywompus, 
was a gift to family and friends 
Christmas 2006. 


WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
Ideal for schools and beginners. 
Available with 3 or 4 strings, 
strung either Ionian or Mixolydian. 


$ 50.00 


(Special prices for schools and 
organizations) 


Handcrafted music holders, music stands, 
and instrument stands. 


Dealer inquiries welcomed 


WINDY RIVER DULCIMER SHOP 
PO BOX 493 
BOONEVILLE, MS 38829 
662-728-5448 
forsmith@bellsouth.net 
www. windyriver.org 


A.J. Bashore II 
Hands 


Featuring 
instrumental 
mt.dulcimer 
scheitholt & 
banjo-cello 


..A masterful player 
with a repertoire to © 
match... 

Neal Walters, DPN 


To order: 

Send a check or money order payable to 
A.J. Bashore II for $15.00, plus $2.00 
postage (PA residents add 6% sales tax) to: 


A.J. Bashore II 
PO Box 311 
Danville, PA 17821 


Also available on CDbaby.com 
http://cdbaby.com/cd/ajbashoreii 


For more information, visit 
www.NoizMkr.com 


Backyard Music 
6BCardhboarda’” 


Dulcimers 
Banjos 
Folk Harps 


Sturdy instruments for travel, schools, and 
beginning players of all ages. 
Precut kits for novice builders. 


Books for beginners and their teachers. 


30 day money-back guarantee. Over 
20,000 dulcimers sold since 1980. 


One 12+ 
Simplicity Dulcimer Kit $54 $35 
Basic Banjo Kit $95 $65 
Basic Folk Harp Kit $130 $99 


For more prices and details, visit us at 
BackyardMusic.com 


Backyard Music PO Box 9047 


New Haven, CT 03652-0047 or call 
203-281-4515 from 7 AM to 10 PM 


Linda Thomas 
New Book 
CD set 


(A Private Lesson 
approach) 


First Lessons 
Hammered 
Dulcimer 


Mail/Phone Orders To: Linda Thomas 


6409 E. 110th St. * Kansas City, MO 64134 
(816) 763-5040 
e-mail: lindadan@primary.net 


Other recordings available 
Merry Christmas - trad tor 
pink Old Friends fi : ; t 
: k Farew K weky W 
The Gathering Place ’ 
An Old English Civtetnen 1 Y 7 ‘ 


(Cassettes $10 ¢ CD $15 - plus $3 for shipping and handling) 


THE MEMPHIS DULCIMER 

/ GATHERING & 

FOLK FESTIVAL 2007 
September 28 - 29, 2007 


featuring 


THOMASINA LEVY 
TERRY AND PAM LEWIs 
JIM MILLER, 

RICK THUM 
LEE CAGLE 


Workshops, Jams, 
Concert, Vendors 


Lindenwood Christian Church 
2400 Union Avenue 
Memphis, TN 38112 


$90 all events 

$45 for one day 
(All events $75 paid by 9/8 to 
Box 303, Ellendale, TN 38029) 


Contact Lee at 901-372-0510 
www.LeeCagleDulcimers.com 


sponsored by Fiddler’s Green 
Music Shop 


i music folk 
»v 


‘MOUNTAIN DULCIMERS 
HAMMER DULCIMERS 


Blue Lion * McSpadden 
Folkcraft « Cripple Creek 
Dusty Strings # Master Works 
Black Mountain TK O'Briens 
McNally ** H&H Enterprises 
Songbird # Lyon & Healy 
Mid-East *% Triplett 


8015 Big Bend 

Webster Groves, MO 63119 
314-961-2838 
800-892-2970 
www.musicfolk.com 
musicfolk@musicfolk.com 
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Mountain Dulcimer 
Books & CD 


KEKEEE 


NEW—CD 
“Yellow Rose— 
$10 + s&h 


REEKEEKEKAHREKE 


“Deep Roots—Easy Folk 
Songs” w/ demo CD 
“The Promised Land” 
“Fiddlin’ Around” 
“Tunes and Ballads” 
“Hymns & Gospel Songs” 
“Christmas Carols” 
“Gospel Duets or Solos” 


$15.00 each + s&h 


DAD , easy to intermediate 
level, with melody line, tab, 
chords & words. 


” 


innings 


Helen Johnson 
P.O. Box 3395 
Lake Jackson, TX 77566 
Telephone: 979-297-7015 
Email: Helen@HelenJohnson.biz 
www.HelenJohnson.biz 
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PESTIVAL REVIEW - PALESTINE, IX 


by Rhomylly Forbes 


want to learn how to jam.” 


Donna Jennings plays primarily 
hammered dulcimer and a little 
mountain dulcimer. She is a full- 
time RV-er who drove all the way 
from Phoenix, Arizona to Palestine, 
Texas in order to attend the Old- 
Time Music and Dulcimer Festival. 
The Festival takes place inside, out- 
side, and around the Museum of East 
Texas Culture, which was originally 
built as a high school in 1915. 

She has come to the right place. 
For the next three days, Donna and 
over a hundred other students will 
mingle freely with dulcimer headlin- 
ers Rick Thum, Mark Gilston and 
Stephen Siefert, as well as a handful 
of old-time music headliners. They 
will attend classes, enjoy evening 
concerts, and be surrounded from 
morning until night by their fellow 
pickers, strummers, and hammerers. 
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But unlike the other festivals, 
students will not know what classes 
will be offered until they get there. 
And the headliners don’t know 
exactly what they’re going to teach. 
They write the classes on the poster- 


schedule allows him to teach exactly 
what the students want to know. 

“T’ve spent a lot of time this weekend 
helping people strum,’ he said. “And 
later we’re going to work on some 
hymns.’ 


I found what I was looking for! 


board schedule when they arrive, 
and the lessons are usually based on 
student requests. Rather than cause 
problems, this “organic” approach to 
teaching is one of Palestine Festival’s 
greatest assets. 


love it,’ said Rick Thum, ham- 

mered dulcimer headliner and 
teacher who has been performing 
professionally since 1990. “I sched- 
ule myself to teach three workshops 
a day, and when the students show 
up I see who's here and what they 
want to learn. It gives me a chance 
to tailor my classes to their needs’ 
He added, “This morning I taught 
techniques for tune-building, and 
this afternoon we're going to work 
on jam sessions and how to survive 
them—and it’s all geared toward the 


students’ level?” This was Thum’s first 


time at the Festival, and when asked 
if he would return again next year if 
invited, he said, without hesitation, 
“Absolutely!” 
Stephen Siefert, who teaches and 
performs on the mountain dulcimer, 
agrees with Thum that the open 


Mark Gilston, a headliner who 
has been performing music profes- 
sionally on the mountain dulcimer 
since 1969, echoes the praises of the 

“organic” schedule. “I can fit what I’m 
teaching to whatever everyone else 
is teaching,” he said. “I can even go 
to other workshops. I find I enjoy 
the festival more because of the lack 
of formal structure. I really love it” 

The Palestine Festival was found- 


ed by Jerry and Margaret Wright in 


2002. Jerry, a retired Houston, TX 
police officer, says that the decision 
to leave the workshops unplanned 
until the Festival begins was not a 
conscious decision on his part. “It’s 
just my nature. The Festival took on 
my personality, and structure sounds 
like work to me” 

And, like most hosts, the Wrights 
just want everyone to have a good 
time. The Festival is very jam-ori- 
ented. At times it seems as if when- 
ever two or three musicians just hap- 
pen to be standing next to each other, 
a jam breaks out; in the food line, 
in the hallway, all over the grounds, 
and often until two or three a.m. 
This musical spontaneity is strongly 
encouraged by the Festival founders. 

“People can learn a lot from jamming,’ 
said Margaret Wright. 

The Museum for East Texas 
Culture, with the twelve-foot-high 
ceilings, multiple classrooms and old 
auditorium, is the perfect location 
for the Festival. Stephen Siefert, who 
has been a headliner at the Festival 
three times, admitted that the audi- 
torium is also a great draw for him. 

“It has great acoustics.’ 

So did Donna learn how to jam 
with others before the end of the 
weekend? On Saturday night she was 
beaming as she said, “It was fantas- 
tic! I found what I was looking for. I 


1” 


can jam now! 


Rhomylly Forbes grew up down the 
street from Warren May’s dulcimer 
shop in Berea, Ky. She is currently 
completing a degree in journalism. 
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© 1ST/ 565-1461 - 


The Fretted Music Archive 


Visit FMA's web site today and enjoy browsing through 
our latest collection of tablature arrangements 
for the Fretted Dulcimer. 


There are two arrangements for each song meeting 
the needs of both beginner and experienced player alike. 
All music is supported with sound tracks and info files 
containing historical notes, tips on playing and diagrams 
for left hand fingering. 


Examples: 


Tablature and audio files of the listed titles shown below 
are made available immediately after purchase by 
allowing you to download from a secure web page, 

in addition to this the same selection of music will be 
mailed to you on a CD (post paid). 


"The Stephen Foster Collection" - Vol One $6.50 
Gentle Lena Clare/The Village Maiden/Gentle Annie 


“The Turlough O'Carolan Collection" - Vol. One $6.50 
Blind Mary/George Brabazon/Planxty Irwin 


“The Robert Burns Collection" - Vol. One $6.50 
Kelvin Grove/Afton Water/Ye Bonnie Banks and Braes 


FREE SAMPLES 
Discover the quality of our tablature arrangements and 


recorded mp3 files by downloading free samples 
from our website. 


www.frettedmusic.com 


NEW FROM 
DEBBIE PORTER! 
WWW .DEBBIEPORTER.NET 


DULCIMERS FOR DAVID 


A 54 minute collection of great 
dulcimer music played by friends 
of David Schnaufer including 
several previously unreleased 
cuts by David himself. 


$15 +S/H 


100% OF THE PROCEEDS WILL 
BE USED TO BUY DULCIMERS 
FOR YOUNG PEOPLE! 


Carter Family Tunes 


CARTER FAMILY TUNES 
for Fretted Dulcimer 


12 Favorite Carter Family Tunes 
(Tablature and CD) 
$20 +S/H 


Deb’s popular Teaching Videos and Tablature, 

Beginning Level and intermediate “Building 
Your Repertoire” now both available in DVD. 
90 Minutes, “Bird’s Eye View? Real Jam 
session on each. 


Lyric’s Mama Music 


Box 267, Pittsburg, TX 75686 
(877) 856-2714 toll free. Order through website and 
pay by PayPal using credit card. Checks accepted. 


(Texas residents include 8.25% sales tax.) 
(Most orders $5.00 for Priority Shipping) 
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CLASSIFIED ADVERTISING 


Absolute Beginner to Advanced: DAD 
tuning. Davis’ Dulcimer Delights Bk 1 
plus CD, $20 S/H $3. For complete listing 
of books available contact Norma Davis, 
205 Engle Road, Loudon TN 3774. 


American Lutherie, the world’s fore- 
most magazine of string instrument 
making and repair information published 
by the Guild of American Luthiers. See 
our web page for photo previews of back 
issues and images of our many instru- 
ment plans: www.luth.org. Or contact 
GAL, 8222 S Park Avenue, Tacoma, WA 
98408, 253-472-7853. 


Autoharp Quarterly, the international 
magazine dedicated to the autoharp 
enthusiast. Sub scriptions: US-$24, 
Canada-$26, Europe-$28, Asia/South 
Pacific-$30. US currency, please. Stone- 
hill Productions, PO Box 336, New Man- 
chester, WV 26056-0336. ahquarterly@ 


home.com, www.fmp.com/aq 


Banjo-Mer Website: www.banjomer. 
com. See the many Banjo-Mers and the 


new items! 


Blue Lion Applachian dulcimer model 
IIRS, Cedar top, Rosewood body, Mar- 
questry on back. Gold plated, geared 
tuners with mother of pearl buttons. 
Pearl and abalone rose inlay on rose- 
wood fingerboard. 4 brass rosettes in 
soundholes.. Baggs pickup. Fitted HSC. 
$900+s/h/i 207-989-3688 or centergc@ 


midmaine.com. 
Books by Carrie Crompton: Expressive 


Hammered Dulcimer, an instructional 
method ($25). Hammered Dulcimer 
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Solos Volume 1 with CD ($22 ) and Vol- 
ume 2 with CD ($25). Carrie Crompton, 
11 Center Street, Andover, CT 06232. 
barolk@sbcglobal.net or 


www.catriecrompton.com 


Dulcimer Players News back issues 

- get them before they’re gone! Order 
online at www.dpnews.com or call 423- 
886-3966. E-mail: dpn@dpnews.com. 


Folk Notes Dulcimers, quality instru- 
ments and affordable prices! We select 
dulcimers with the best sound and qual- 
ity for the price. Home of the Folk Notes 
BanjMo, the banjo dulcimer with an old 
time banjo sound. We carry mountain 
dulcimers by Black Rose, Butch Sides, 
Folkcraft, Folkroots, McSpadden, Note- 
worthy Woodworking, and TK O’Brien. 
We also have Rick Thum, Songbird, and 
TK O’Brien hammered dulcimers and 
Noteworthy Folk Harps. Accessories and 
books for dulcimer, harp, autoharp, tin- 
whistle, & other folk instruments. Mon- 
Friday, some Saturdays. Fort Wayne, IN. 
Call 877-273-4999 for information or 


appointments. www.folknotes.com 


Hammered Dulcimer Book & CD, 
DVD. For beginning to intermediate 
hammered dulcimer players. Twenty-five 
tunes and arrangements. Also, book w/ 
CD, DVD for mountain dulcimer. Mel 
Bay Publications by Madeline MacNeil. 
Book & CD: $20.00; DVD, $15. Ship ping: 
$3.00 first item, $.50 for each add. item. P.O. 
Box 515, Berryville, VA 22611. 540-955- 
3595. Visa, Mastercard, American Express. 


Order online: madelinemacneil.com. 


Laser Engraved Dulcimer Accessories 
Dulcimer Hammers, Music Holders, 
Jewelry, Dusters, Id Tags & more. Visit: 


www.laserelegance.com 


Leo Kretzner — songs & tunes, festi- 
vals & workshops: leoleol @verizon.net 


www.leokretzner.com 


McSpadden 4-string mountain dulcimer. 
FM12W Special. $400. Call Lorraine 
Fry at 410-778-0220. 


Since 1950, Sing Out! The Folk Song 
Magazine has covered the world of 
traditional and contemporary folk music. 
Each quarterly 200-page issue includes 
articles, news, reviews, festival list- 
ings, and instrumental “Teach-Ins” plus 
lead sheets for twenty songs. Subscrib- 
ing Membership starts at $25/yr. Basic 
Membership (includes CD each quarter 
with all the songs in each issue) starts 
at $50/yr. Info: Sing Out!, Box 5253-D, 
Bethlehem, PA 18015-0253, info@ 
singout.org, www 


.Singout.org. 


Are you a hammered or mountain dulci- 
mer builder, teacher, festival or workshop 
organizer? Dulcimer Players News would 
like to send you recent back issues to give 
to your customers, students, event par- 
ticipants at no cost to you. Contact DPN 
at 423-886-3966, dpn@dpnews.com. 


Put your item in Dulcimer Players 
News. Classified ads cost just 45 cents 
per word. All advertising is subject 

to approval. Send your ad to: angie@ 
dpnews.com. We'll email your invoice 


along with the approved text. 


A. J. Bashore II 
Appalachian Dulcimers 


August Dulcimer Festival 


Autumn Acoustics 
Backyard Music 

BB Hammers 

Blue Lion Musical Instruments 
Burns & Ross 

Chautaqua on the Wabash 
Cliff's Custom Crafts 
Colorado Case Company 
Dan Landrum 

David Moran & Joe Morgan 
David's Dulcimers 


Debbie Porter 


Doofus Music 
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cimerican Music 
Dusty Strings 

Fretted Music Archive 
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Harp Doctor Autoharp Sales 
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Musicmaker's Kits 

Neal Walters 

Nutmeg Dulcimer Festival 
Owl! Mountain Music 


Ozark Folk Center 


Peggy Carter 


Pine Wind Music Inc. 
Pinelands Folk Music Center 
Popsies 

Prussia Valley Dulcimers 
Rebecca Askey 
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Taylor Made Dulcimers 
Thistledew Acres 

Upper Potomac Dulcimer Festival 
Whamdiddle 


Windy River Dulcimer Shop 
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(Bowed Dulcimer - continued from page 53) 

different strings to do that. We called my string sup- 
plier and they overnighted them to Cullowee. To get the 
instrument to play an octave lower, we ordered two cello 
strings (always room for cello!). When the strings arrived 
the next day, Gail ran into the marketplace where I was 
and we hastily adapted them to her instrument. Thus, 
was born the bass bowed dulcimer. 

As time went on, various other models were devel- 
oped, mostly at the request of people who wanted some- 
thing a little different. I’ve always adhered to the Lefty 
Frizzell Theory of Economics (If you got the money, 
honey, I got the time). As more people have taken up the 
instrument, more of the history has come forth as well. 
A couple of years ago, Marsha Harris was playing her 
bowed dulcimer in a jam at Merlefest. An older gentle- 
man came up to her and remarked, “You know,that’s the 
way my mama used to play the dulcimer when I was real 
young.’ He was from Kentucky. 

I feel that we are on the real beginnings of a bowed 
dulcimer revival. The instrument is changing to meet the 
demands of the players, even now. About two years ago 
I finally arrived at a formula for how thick to make the 
tops, and how to graduate them to best advantage, that 
has been working very well. The results have been much 
more consistent. I have also spent a fair bit of time inves- 
tigating the ins and outs of viola da gamba making. Why 
re-invent the wheel? The modern bowed dulcimer is so 


similar to the gamba in so many respects. This has helped 


improve the quality of the sound as well. The earlier in- 
struments were all fretted with the common fret pattern 
that most modern mountain dulcimers have, a Mixolyd- 
ian scale with the so-called 6 1/2 fret. Since I enjoy play- 
ing a lot of jazz and klezmer music, as well as Greek and 
early Baroque, I added frets to mine. More people began 
requesting a few additional frets. Now I make four chro- 
matic instruments for every diatonic one. Alice Burton 
was the first to request a pickup on her bowed dulcimer. 
This is now an option for people playing in high volume 
situations. It just keeps growing and expanding. 

I think the real attractiveness of the bowed dulcimer 
for so many people is the fact that you can get a pretty 
acceptable sound in a fairly short amount of time, when 
compared to the violin or the cello. That’s not to say 
that it isn’t a challenge. Learning to use a bow well is a 
long pursuit and not for everyone, but for those who do 
choose to take up this challenge, it is a very rewarding 
endeavor. 
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If you would like to pursue the historical roots of this 
in more detail, a good starting place is L. Allen Smith, A 
Catalogue of Pre-Revival Appalachian Dulcimers. Sadly, 
this wonderful book has been out of print for many years, 
but they do come up occasionally at auctions and you 
can find it in some libraries. For the European anteced- 
ents, the best and most information is in Brandlmeir’s 
Handbuch fur Zither. This is in German and was out of 
print, but has recently been reissued. For something a bit 
more accessible in English, I can recommend The Concert 
Zither in America by Alyssa Pessavento. This was her mas- 
ter’s thesis at Kent State. She does a great job of detailing 
the history of the scheitholt in America, with a nice sec- 
tion devoted to the bowed versions. For those of you out 
there looking for another voice to express your innermost 
emotions, I can enthusiastically recommend the bowed 
dulcimer to you. It has a unique, very human, tone quality 
that looks forward, as well as back. 


www.boweddulcimer.com 
www. bolick.net/bloom 
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Hear it and buy it online 
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Visit our website fora 
Dealer near you... 
www.rthum.com 
636-376-THUM 


(8 48 6) 
The rules: 
Pluck Strike Mute Bend even Process with electronic effects, 
but do it all on just two hammered dulcimers. No overdubs. No added instruments. 


am 4 
FP in i 


Dan Landrurg and Stephen He on cls 


*) 
Sample each selection on this new CD 4, , 
and download one free song at www.danlandrunmeom 


1040 Druid Drive, Signal Mountain, TN 37377 (No dulcimers were harmed in the production of 
(423) 886-3966 dan@danlandrum.com this CD, but a few traditions bit the dust.) 


Master Yorks 


cAfier many requests, 


Russell now offers a model 


Visit us this year at one of these great events: 
Aug. 2-5 Amish Acres Crafts Festival - Nappanee, IN 

Sept. 13-16 Walnut Valley Festival/National Dulcimer Contest - Winfield, KS 
Nov. 2-4 Craftsman’s Christmas Classic Craftshow - Richmond, VA 
Nov. 16-18 Craftsman’s Christmas Classic Craftshow - Columbia, SC 


Nov. 23-25 Craftsman’s Christmas Classic Craftshow - Greensboro, NC 


Come read about and listen to sound clips of all 
our instrument models on our website. 
wwiw.masterworksok.com 


Serving the dulcimer 
community for almost 
30 years. 


“the music of the 
strings makes you glad.” 
Psalms 45:8 


just like his! 


© 16/16 fully chromatic 
© Approximately 12 lbs 
® Mahogany and Redwood back 
and soundboard (stained) 
® Exotic Wood endrails 
® Tapered and honeycombed internal endrails 
© Wound Strings on lower courses 
® Special Russell Cook Edition inlays 
* Options ~ many choices of exotic woods 
~ many choices of stain on soundboard 
~ levels of sustain 
~ laser engraved endrails 


Complete your instrument of a lifetime with 
* Dampers 
® Built in pickups 
® Russell Cook Edition case 


Also from Master Works and Wood ‘N Strings Music 
See why they were chosen: 
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or get both for 


25" 


www. masterworksok.com 


